edited by Joaquim Rodrigues dos Santos

PRESERVING TRANSCULTURAL HERITAGE:

YOUR WAY
OR MY
WAY?

Questions on Authenticity, Identity
and Patrimonial Proceedings in the
Safeguarding of Architectural Heritage
Created in the Meeting of Cultures




Edited by Joaquim Rodrigues dos Santos

PRESERVING TRANSCULTURAL HERITAGE:

YOUR WAY
OR MY
WAY?

Questions on Authenticity, Identity
and Patrimonial Proceedings in the
Safeguarding of Architectural Heritage
Created in the Meeting of Cultures

calei
dosc
opio




TITLE

Preserving Transcultural Heritage:

Your Way or My Way?

Questions on Authenticity, Identity and Patrimonial
Proceedings in the Safeguarding of Architectural
Heritage Created in the Meeting of Cultures

EDITOR

Joaquim Rodrigues dos Santos

(ARTIS — Institute of Art History, School of Arts
and Humanities, University of Lisbon)

SCIENTIFIC COMMITTEE
Vitor Serrdo (chairman)

Ana Tostoes

Christopher Marrion
Francisco Lopez Morales
Gill Chitty

Giovanni Carbonara

Hélder Carita

Javier Rivera Blanco
Joaguim Rodrigues dos Santos
Johannes Widodo

Jorge Correia

José Delgado Rodrigues
Kassim Omar

Khalid EI Harrouni

Lufs Urbano Afonso

Maria Jodo Neto

Maria Lucia Bressan Pinheiro
Nobuko Inaba

Olga Sevan

Paulo Peixoto

Rabindra Vasavada

Rosa Perez

Rui Fernandes Pévoas
Susan Jackson-Stepowski
Tamas Fejérdy

Virgolino Jorge

Webber Ndoro

Zhang Jie

ORGANIZATION

ARTIS U

INSTITUTO DE HISTORIA DA ARTE
LISBOA

FACULDADE DE LETRAS
LISBOA i

UNVERSIATE O 5804 LETRAS

EXECUTIVE COMMITTEE

Joaquim Rodrigues dos Santos (chairman)
Maria de Magalhdes Ramalho

Inés Cristovao

Tiago Rodrigues

Cétia Reis

Vera Mariz

Luis Urbano Afonso

Margarida Donas Botto

The authors are responsible for their texts and the
images contained on them, including the correct
reference of their sources and the permissions from
the copyright owners.

LAYOUT
Fernanda Cavalheiro
Margarida de Almeida

ISBN
978-989-658-467-2

Dol
10.30618/978-989-658-467-2

LEGAL DEPOSIT NUMBER
428851/17

ISSUE
07.2017

calei
dosc
opio
EDIGAO
CALEIDOSCOPIO — EDICAO E ARTES GRAFICAS, SA
Rua de Estrasburgo, 26 — r/c dto. 2605-756 Casal de
Cambra. PORTUGAL

Telef.: (+351) 21 981 79 60 | Fax: (+351) 21 981 79 55

caleidoscopio@caleidoscopio.pt | www.caleidoscopio.pt

ICOMOS

COMISSAO NACIONAL
PORTUGUESA




INSTITUTIONAL SUPPORT

Com o ALTO PATROCINTO

DE SuA EXCELENCIA O (sesidonte da ///,/,,,//,/,//
REPUBLICA ¥ REPUBLICA
PORTUGUESA PATRIMONIO

PORTUGUESA g 2R U0VEA CULTURAL

CULTURA Diregéo-Geral do Patriménio Cultural
CULTURA DIRECAO REGIONAL DE CULTURA DO ALENTEJG

FCT @ ap

Fundagio para a Ciéncia e a Tecnologia
D o A GO 3 e U ICCROM

SPONSORSHIP

Millennium [Pt
C

Monte da Lua

FUND. ACAO £ Camara Municipal
RIENTE B lirboa

@* = owe % e g
)
) 3 4] k“x
) 3 }' N . 9 &
) g P
Combaceat UNIAO DAS FREGUESIAS DE SINTRA

T o & CEGEAC

MOSTEIRO DOS
JERONIMOS



CONTENTS

015

021

027

037

085

093

101

109

123

133

141

151

Foreword
Vitor Serrdo
Maria Magalhaes Ramalho

Why the Preservation of Transcultural Heritage?
Joaquim Rodrigues dos Santos

Questions of authenticity concerning different cultures and preservation
Jukka Jokilehto

ICOMOS International Scientific Committee on Shared Built Heritage:
its history, work and role in preservation and conservation of transcultural heritage
Siegfried Enders

“The sea was yesterday what heritage can be today, we must only beat some Adamastores":
The ICOMOS Portugal and the World Heritage of Portuguese Origin program
Ana Paula Amendoeira, José Aguiar, Raimundo Mendes da Silva

The Relevance of a Charter for Transcultural Heritage
Gustavo Araoz

The 19th Century Architecture and Urban Planning in the Kasbah of Algiers:
A Colonial Inheritance to be Protected
Asma Hadjilah

Preservation of Heritage and Professionalization of Culture in Belém do Para:
Theoretical Aspects and Ideological Divergences
Cybelle Salvador Miranda

Architecture Identity of the Old Town of Buenos Aires: Defense and Recovery of its

Transcultural Heritage
Jesus Rojas-Marcos Gonzalez

Authenticity and Identity Dilemma: The Case of Mombasa Old Town and Lamu World
Heritage Site
Kassim M. Omar

Urban Conservation of Historical Areas: Come Back to Thirty-Five Years (1981-2016)
of Observation in Fez Medina, Morocco
Khalid El Harrouni

The Preservation of Maputo's Downtown Built Heritage: Issues, Practices and Challenges
Lisandra Mendonga



161 The Construction of Cultural Heritage in Brazil: Minas Gerais and Goias
Margarida Helena de La Féria Valla

171 Preservation of Heritage and Urban Renovation: The New Meanings of City Landscapes
Tereza Duarte Paes

179 Universal Rules or Community Values? Negotiative Conservation of Minority Heritage
in Turkey
Elif Keser-Kayaalp

187 Artistic Interventions as Guardians of Palestinian Minority's Heritage
Irit Carmon Popper; Alona Nitzan-Shiftan

197 Built Together, Heritagised Together. Using Building Archaeology for Safeguarding Early
Modern Churches in China
Thomas Coomans; Yitao Xu

207 Safeguarding of Abandoned Architectural Heritage in Poland Originally Belonging
to Religious Minorities — Problems and Challenges
Tomasz Tomaszek

219 Minority Architecture as Shared Built Heritage: The Transylvanian Saxon's Communal
Buildings in Romania
Timo Hagen

229 The Xucuru-Kariri and Their Transcultural Heritage
Suzany Marihéa Ferreira Feitoza; Maria Angélica da Silva; Alicia Alves Rocha

239 A Virtuous Itinerary Between Ghetto Synagogues and Emancipation Synagogues:
The Rediscovery of North Italian Judaism
Valeria Rainoldi

253 The Politics of Renovation: The Disappearing Architecture of Goa's Brahmanical Temples
Amita Kanekar

265 "“Your Church is Older than the Taj Mahal!" The Challenge of Preserving the Patrimony of the
Archdiocese of Bombay
Fleur D'Souza

275 Challenges in Preserving and Presenting Colonial French Heritage in India: The Case of
Puducherry
Helle Jgrgensen

283 Cultural Idiosyncrasies and Preservation Challenges in the Indo-Portuguese
Catholic Religious Architecture of Goa (India)
Joaquim Rodrigues dos Santos

295 Preservation of the Historical and Artistic Heritage of the Archdiocese of Goa:
Plan to Implementation — Early Outcome
Monica Esteves Reis



303

315

321

331

343

353

363

371

381

393

403

413

429

437

449

Preserving the Exfoliated Weathered Fabric of Basilica of Bom Jesus, Old Goa -
Approach Conflict
Nizamuddin Taher

A Garden Overgrown: Panjim's Garcia da Orta Park and the Remaking of Eco-Cultural Legacies
R. Benedito Ferrdo

The Ruination of the Inconvenient: Eroding Goa's Intangible Heritage
Vishvesh Kandolkar; Pithamber Polsani

Preserving the Transcultural Identity of Local Shopping Streets: North Street and
Castle Street, Belfast
Agustina Martire; Anna Skoura

Conservation of Transcultural Heritage: Cooperation Towards Correct Interpretation and
Common Strategies — The Vice-Roys Portrait Gallery
Ana Teresa Teves Reis; Antonio Candeias

Instability, Terror and Destruction of Old Cultures: Case of the Middle East and North Africa
(1991-2016)
Baris Gur

“The Elephant in the Room": A Nineteenth Century Well-House Preservation in South Tel-Aviv
Braha Kunda

“My Culture" as a Constantly Changing Perception: Vernacular Built Traditions in Kwazulu-
Natal, South Africa
Deborah Whelan

Conservation, Safeguarding and Sustainability of Cultural Heritage of Galata, its Authenticity
and Integrity
Demet Ulusoy Binan; Giilce Giileycan Okyay

Yin Yu Tang and the Effects of Re-Contextualization on Vernacular Architecture
Mariko Azuma

The Church of Atarfe (Spain): From the Continuity to the Break with the Islamic Past
Mario Mata Gonzélez

(Re)Inventing the Indians: Native American Voices in Contemporary Museum Practice
Meghan Gilbride

Memory, Space & Transcultural Heritage in Puerto Rico
Nadya K. Nenadich Correa

The Artificial Cascade Fountain of Cyrillo Volkmar Machado in Quinta de Belas:
Challenges to its Preservation
Sofia Braga

HUL: Shared Built Heritage in Wuhan for Sustainable Urban Development
Song Yi; Ding Yuan



459

461

471

479

489

499

501

511

523

533

543

545

555

565

573

585

593

601

CONTEXTUALIZING THE (UN)WANTED: TOURISM AND MANAGEMENT OF TOTALITARIAN
REGIMES IN EUROPE

Contextualizing the Heritage of the Communist Regime in Poland: New Narratives
Elzbieta Btotnicka-Mazur

Sense and Sensitivity: Krakow's Route of Memory as a Way of Collective Trauma Management
tucja Piekarska-Duraj

(Un)Wanted Heritage? Socialist Realist Architecture in Gdynia and Gdansk
Magdalena Howorus-Czajka

Memory of Different People in One Territory: WW2 Cemeteries in Cassino & Montecassino
Michela Cigola; Arturo Gallozzi; Marcello Zordan

WEST VERSUS EAST: DIFFERENCES AND DIFFICULTIES TO THE CONSERVATION OF THIS
SHARED HERITAGE (EUROPEAN COLONIES IN FAR EAST / “ASIANTOWNS" IN THE WEST)

Pondicherry — A Model Heritage City for India
Ashok Panda; Shubham Biswas

Conserving Canada's Chinatowns: A Consideration of late 20th Century approaches
John Ward

Sino-Portuguese Heritage Safeguarding in Macau Between 1990 and 1999
Luis Anténio Guizado de Gouveia Durdo

Dalian's "Russian-Style Street": A “Facadist” Approach to the Preservation of Russian Heritage
in China
Valentine Nebon-Carle

GREEKS, ROMANS AND BYZANTINES IN THE MEDITERRANEAN REGION AND NEAR EAST:
GUARDING TRANSCULTURAL REMAININGS CONTAINING ANCIENT CLASSICAL INFLUENCES

Multi-Cultural Perception of the Cult Site of Haci Bayram in Historic Center of Ankara
Agalya Alpan; Ece Kumkale Agikgdz

Preserving Roman Archaeology in Northern Africa: The House of Amphitrite Curculum (Algeria)
Alessandro Pierattini

The Via Antiqua from Braga to Astorga: Transformation, Disruption and Permanence of a
Cultural Route
Daniel Vale

Viminacium: Research, Protection and Recognition
Emilija Nikoli¢; Jelena Andelkovi¢ Grasar; Dragana Rogic¢

Felix Romuliana as a Bird Phoenix
Ljudmila Djukic

Learning from the Past: The Case of Transcultural Heritage in Rural Ecclesiastical Monuments
of Cyprus
Nasso Chrysochou

Empire on the Borders: Fragile Structures Along the Frontiers Between the Byzantine and
Slavic Cultures
Nora Lombardini; Elena Fioretto



611

619

629

639

647

657

667

677

689

701

713

723

733

745

How to Plan an Ancient City Within Modern Settlement: The Case of Soli Pompeiopolis
Remzi Yagci

Comparative Analysis of the Identity and Patrimonial Processes of Two Roman Archaeological
Sites in Portugal: The Roman Temple of Evora and the Schrine of Panéias, Vila Real
Rute Teixeira; Fabio Vergara Cerqueira

The Architectural Conservation Movement in Colonial Egypt (1882-1956): A Methodology
Adham Fahmy

Colonial Heritage in Latin America: Damnatio Memoriae or Transcultural Dialogue?
Amélia Poldnia; Catia Miriam Costa

Law, Religion, Heritage: Preservation in Late Colonial India — The Problem
of the Thatta Mosque
Indra Sengupta

Producing Anglo-India: The Shaping of Meaning Under a British Paradigm
Javier Ors Ausin

A New New Delhi? Re-Examining Areas of Conflict Between Conservation and Redevelopment
of Lutyen's Delhi
Manas Murthy; Vanicka Arora

The Saint Sebastian Fortress on the Island of Mozambique: The Conservation
of a Foreign Heritage
Maurizio Berti

The Attitudes Towards the Built Heritage of Lahore
Saba Samee

Luis Benavente: A Key Player in Portugal's Strategy for the Safeguarding
of Colonial Architectural Heritage
Vera Mariz

Inhabitants’ Awareness of Shared Architectural Heritage: A Case Study of the Darmo
Conservation Area, Surabaya, Indonesia
Erika Yuni Astuti

World Heritage for Whom? Sustainable Heritage Tourism and Community Development
of Luang Prabang
Lui Tam

Saigon's Colonial Architecture: Conservation in the Face of Rapid Development and New
Identity Construction
Phi Nguyen

The Virgin Mary in the Meeting of Cultures: Safeguarding the Transcultural Heritage in the
Immaculate Conception Community, Bangkok
Saraphun Wongngernyuang



755

757

765

775

785

797

799

811

821

831

841

843

857

865

877

879

GLOBALISATION AS GENERATOR OF NEW TRANSCULTURAL HERITAGES: PRESERVING
MIGRANTS' ARCHITECTURAL HERITAGE

Questions About the Authenticity of the Brazilian World Heritage
Gabrielle Cifelli

Franciscan Friars in the Tropics: An Uneasy Cultural Meeting Between Brazil and Germany
Maria Angélica da Silva; Taciana Santiago de Melo; Ana Luiza Cavalcanti Mendonga; Naiade Alves

Australian Shared Built Heritage
Susan Jackson-Stepowski

Matter of Life and Death: Reasons to Remember in St. Mary's Cemetery, Chennai
William Pettigrew; Emily Mann

PRESERVING SHARED HERITAGE ALONG THE SILK ROAD, A MAJOR CREATOR OF
CULTURAL ENCOUNTERS

Some Remarks Regarding the Preservation of llkhanid Architectural Heritage in Iran:
History, Challenges and Perspectives
Ana Marija Grbanovic

The Silk Road: How Maritime Routes can Promote Cultural Connections — Macau as
Case-Study
Maria José do Carmo Freitas

Chinoiserie: An Exploration of Cultural Heritage Along the Maritime Silk Roads
Mei Qing

A Century of Archaeological Research and Restorations at Ani: Preserving
an Armenian-Orthodox vs. Turkish-Islamic Past
Zeynep Aktiire; Fahriye Bayram

MEMORIES TO REMEMBER AND (NOT) FORGET: SLAVES' HERITAGE OUTSIDE THEIR
HOMELANDS

Preserving Indonesia's Slavery Inheritance Culture Through an Intuitive Approach in Creating
Spatial Experience in a Slave Memorial
Doni Fireza

The Architecture of Creole Cosmopolitanism: Strategies for Preserving the Landscapes of
Slavery in Mauritius
Dwight Carey

When Orishas Visit the Earth: Survivals at Terreiros of the Afro Matrix Religions in Alagoas,
Brazil

Louise Maria Martins Cerqueira; Maria Angélica da Silva; Arlindo da Silva Cardoso; Karina Mendonga Tendrio
de Magalh&es Oliveira; Lucas Cardoso Ramos; Paula Louise Fernandes Silva

THE OTTOMAN EMPIRE IN THE CROSSROAD BETWEEN EUROPE, ASIA AND AFRICA:
FUSION OF CULTURES AND HERITAGES TO PRESERVE

Heritage or Property: Preserving the Churches of Aintab
Gl Cephanecigil



889

899

911

923

933

943

953

967

968

969

970

971

972

973

974

Visitor Management at Historical Monuments and Sites: A Proposal for Topkapi Palace
Museum
H. ilke Tandogdu; Giilsiin Tanyeli

Highlights on the Restoration of the Ottoman's Al — Qushlah Building (1987-1989)
Nawar Sami Mehdi Al-Ali

A Carmelite Father and an Ottoman Water Mill in Palestine: Cultural Interaction at the Monk's
Mill
Ruth Liberty-Shalev; Adi Har-Noy

Jean-Philippe Lauer, Athens Conference and the Introduction of Anastylosis to Saqqara
Adham Fahmy

Transferring Urban Theories to Iranian Context
Azadeh Arjomand Kermani

The Role of European Professors in Historic Preservation in Turkey: The Case of Paolo Verzone
Mesut Dinler

Against the Reception of Eurocentric Heritage Theories on Non-Western Cultures:
A Case of Pre/Post Colonisation in Nigeria
Olukoya Obafemi

Unwanted Heritage as Asset, Position of Memorial Architecture of Communist Yugoslavia
in Contemporary Bosnia and Herzegovina

Aida Bicakgic

Enhancement and Digitization of Ecclesiastical Relics

Athanasios T. Stogiannos

Preserving Transcultural Heritage in a Unique Land Where the Continents & Cultures Meet:
Istanbul Case
Ebru Yildiz; Eimas Erdogan

Archeological Landscapes, it's Survival and Sustainability: Antalya, Perge Case
Ebru Yildiz; Eimas Erdogan

Preservation of the Basilica of Bom Jesus in Goa: An lllusion of Immanence
Joaquim Rodrigues dos Santos

The Apprehended Rebellion Against Modern Catholic Church Architecture and Iconography
in a Small Philippine City
Liliane Rejante Manahan

Portuguese-Brazilian Landscape: An Urban Heritage Network
Roseline Vanessa Oliveira Machado; Flavia Cerullo; Bianca Machado

Clerical House and Museum: Trajectories of Architectural Heritage in Brazil
Silveli Maria de Toledo Russo



THE ARTIFICIAL CASCADE FOUNTAIN
OF CYRILLO VOLKMAR MACHADO IN
QUINTA DE BELAS

CHALLENGES TO ITS PRESERVATION
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ARTIS - Institute of Art History, School of Arts and Humanities, University of Lisbon
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ABSTRACT

This article intends to analyse the diverse artistic languages that are embodied in the artificial
cascade-grotto and false ruin, conceived in 1798 by Cyrillo Volkmar Machado, in the garden of
the Quinta de Belas, as well as its preservation challenges. Besides the transcultural languag-
es patented in the idyllic garden of the Count and Countess of Pombeiro — the grotto and false
ruin, perhaps the first one built in a Portuguese garden —, we will address the causes that led to
the collapse of this artist’s unique project, as well as measures that may be taken to avoid its loss.
Thus, we have the intention to raise awareness in the current owners and official entities of the
importance of this structure in the pre-Romantic movement in Portugal.

KEYWORDS
Cyrillo Volkmar Machado; cappricio; Quinta de Belas; preservation



Introduction

Cyrillo Volkmar Machado (1748-1823) has been regarded by most Portuguese art his-
toriographers as one of the less original artists and of less merit in the Portuguese artistic
scene of the late 18th century. He was best known for his work as an art writer and biogra-
pher, for which he became somewhat famous; his talent as a painter has only very recently
been recognised.

He devoted himself to extensive and intricate cycles of mural painting for a bourgeois and
noble elite, mostly addressing allegorical and mythological themes; he executed some civil ar-
chitecture projects, produced many canvas paintings for churches and convents in and around
Lisbon, founded the first drawing academy in Lisbon (1780), leaving a legacy of influences in
the Royal Academy of Fine Arts (created in 1836). In sum, he was a very erudite artist, a char-
acteristic that was required in a history painter of the Portuguese Settecento.

It is in this context, and in the light of more recent studies, that the revelation of his work
shows a unique versatility, the result of the artistic influences that he absorbed during his per-
sonal journey: the knowledge of and admiration for the models of the italianate classicism
that he developed in his travels, and a British pre-Romanticism assimilated from his vast con-
tacts, which he coherently fused with his own Portuguese roots. And this amalgam of influ-
ences is the base for the consolidation of the artist’s own plasticity, clearly visible in the recent
discovery of another Cyrillian work: an artificial grotto with a fake ruin - perhaps the first
to be known in Portugal — which had remained unseen and totally unknown in our cultural
scene. This ensemble is a very original element of landscape architecture, showing a pre-Ro-
mantic character.

Its analysis reveals in the Cyrillian work a wide-ranging mastery of artistic means of ex-
pression. However, this work has been continuously neglected over time and was never the
object of a proper intervention, having thus come down to us in an advanced state of decay,
the result of a complete ignorance of the importance of the transcultural languages that are
embodied in it. Disregarded and totally neglected for a long time, it was at the time of its con-
ception very much admired and an object of wonderment to the royal and noble elite, in par-
ticular the prince-regent D. Jodo (1767-1826) and D. Carlota Joaquina (1775-1830), and was
elegantly described in 1799 by the priest Domingos Caldas Barbosa (1739-1800) in his work
Descrip¢do da Grandiosa Quinta dos Senhores de Bellas®.

Thus, the present article also aims to provide new perspectives regarding the remains of
the work that was once considered “portentous” and therefore to shape a plan of action to
safeguard what is left of the work of Cyrillo Volkmar Machado by giving a valuable contribu-
tion to future campaigns of awareness and intervention by the concerned parties.

Discovering the artistic diversity in the work of Cyrillo Volkmar
Machado for Quinta de Belas

The Cyrillian work at Quinta de Belas, which was almost finished by the year 1798, was
part of one of the various landscape decorative elements that embellished the ancestral Quinta
de Belas, whose owners were the Count and Countess of Pombeiro, José Vasconcelos e Sousa
(1740-1812) and his wife, D. Maria Rita de Castelo-Branco (1769-1822).
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In our view, the ancient garden of Quinta de Belas exhibits a combination of influences
derived from the Italian classical garden (which was more appreciated in Portugal) and the
English-type garden. With regard to the latter trend, the description by Carl Israel Ruders is
highly illustrative: the garden at Belas, with its shadowy woods, its pavilions erected in obscure
places, its solitary lawn benches and cork seats, fills us with a sweet melancholy®.

The criteria used in the conception of the garden of Quinta de Belas are thus reminiscent
of the first practices of Romanticism in Portugal, as Margarida Calado has also noted*. But
in Portugal, and according to the research by Gerald Luckhurst, the English-type garden was
considered an isolated phenomenon®. Associated with this phenomenon was the British mer-
chant Gerard De Visme (1726-1797) who, according to this author, was the person who intro-
duced this type of garden in Portugal. It is not known to which extent De Visme influenced
the owner of Quinta de Belas, but he was influential in many ways: his garden in Benfica could
be visited by the general public and one can affirm that this was the first large English garden
in the outskirts of Lisbon®. The rental of Quinta de Monserrate (1791) and the construction
of a surprising neo-Gothic house with a vast English-type garden in the grounds of this farm
did not go unnoticed by the Count of Pombeiro, or even by Cyrillo.

But how did Cyrillo get acquainted with both this pre-Romantic environment that was al-
ready making an impact on the Portuguese scene in the late 18th century, as well as with Ital-
ian classicism? The influences of the Classical culture were always, and from very early, deci-
sive in his entire personal journey: he attended the Royal Academy of the Three Fine Arts in
Seville (1775), which awoke in him the interest for the classicist models that were taught at
this academy. After his stay in this Andaluzian city and probably having admired all the effer-
vescent Moorish and Renaissance culture that one could experience in this place, he left for
Rome where he stayed for approximately one year (1776-1777). It is evident that he was very
much influenced by the Classical Antiquity culture that permeated the entire city and that
was apparent in the most emblematic sites that he visited. During his stay in Rome he most
probably visited some late Renaissance gardens such as Vila Lante in Gianicolo (attributed to
Giacomo Vignola, who Cyrillo very much admired) whose fountains, cascade fountains and
grottos that decorated its gardens have been well preserved to this day. He may also have ad-
mired the famous Vila Borghese, the magnificent Villa Madama and its gardens, or Villa Gi-
ulia, commissioned by Pope Julius II and, of course, the notorious Villa d'Este, which had
a masterful profusion of cascade fountains, fountains and temples. It is during this cultural
learning tour that he enthusiastically develops his unquestioned admiration for the Classical
Antiquity and Italian Renaissance models, to which he would always be faithful.

From 1780 onwards, Cyrillo establishes relations with wealthy clients that have connec-
tions to England, namely with Gerard De Visme who was probably one of his first clients. In
1781 he must have started a cycle of allegorical mural paintings for this merchant because
there are Cyrillian drawings conceived for De Visme (1781, 1786)” as well as drawings of his
botanical garden (1782, 1785)® in Benfica®. It is with these drawings that he definitely becomes
aregular visitor at Quinta Devisme. This property had a neoclassical-style palace designed by
the architect and scenographer Inacio de Oliveira Bernardes (1695-1781) and was surround-
ed by a beautiful botanical garden that had decorative elements reminiscent of English gar-
dens, such as cascade fountains, fountains, grottos and was punctuated here and there with
elements of medieval and oriental inspiration (follies). Once again, the traveller Carl Israel
Ruders witnesses the “soul” of Devisme’s garden: “at each step my eyes see objects that sur-
pass anything I could imagine and that leave me with no other feeling than pure admiration.
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Nevertheless, these objects are no more than houses, trees, plants, flowers, grottos, lakes,
streams, valleys, hills and statues. You put them together, however, my friend, with the pow-
er of your imagination, but without the intervention of the gardener’s scissors or other simi-
lar tools that may ruin its natural beauty”*’.

It seems evident that Cyrillo was influenced by all the magnificent elements present in this
farm and that he had a close relationship with De Visme who, in addition to all the material
wealth that he accumulated in Portugal, was also regarded as one of the most important pro-
moters of the neo-Gothic movement in Portugal, with the construction of “an architectural
programme, typical of an early phase of the English Gothic Revival”'! in the grounds rented
to the Castro family, in Monserrate (Sintra).

In addition to the English clientele, Cyrillo became acquainted with Jodo Carlos de Bra-
ganga (1719-1806), 2nd Duke of Lafées and produced, in 1791, one of his most important cy-
cles of allegorical paintings for the duke’s palace in the Lisbon parish of Beato. The 2nd Duke
of Lafoes was an illustrious member of a noble elite circle in Lisbon and had strong English
connections'?. He commissioned the construction of an interesting grotto in his garden, very
similar to the one in Stourhead Park, in England. Although the garden in his palace was an
example of a garden inspired by the Italian Classical Renaissance, it already had some faint
characteristics of an English garden, with the grotto being a “talking” testimony of the duke’s
travels in England.

Something that contributes significantly to the analysis of the pre-Romantic influences
in the Cyrilllian work is the fact that the work by James Murphy “Plans, Elevations, Sections
and Views of the Church of Batalha” (1795), which was essential in the dissemination of the
neo-Gothic in England and in Europe, is in the private library of the Castelo-Melhor fami-
ly**. It so happens that the owner of Quinta de Belas, José de Vasconcelos e Sousa, Count of
Pombeiro, was the second son of the Marquis and Marchioness of Castelo-Melhor and, there-
fore, must have been aware of Murphy’s book. Thus, the probability of Cyrillo having been
literarily “contaminated” by José Vasconcelos e Sousa is quite high. Moreover, a strong bond
had developed between the artist and the Count of Pombeiro (since 1788) because of the cycle
of mural paintings that the artist produced for the Count’s family residence. However, a key
event reinforced the openness of Cyrillo to new sources of inspiration, which was precisely his
close contact with James Murphy himself, having helped him with the drawings that he made
for the Santa Maria de Belém Monastery (Jerénimos Monastery in Lisbon), as is recorded in
the testimony of the Spanish historian Cornide Y Saavedra: «ante ayer tubimos una “brinca-
deira” en Belem com el viageiro Murphi que esta copiando la silleria de aquel Monasterio cu-
jos disefios son por el gusto de las “loggias” del Vaticano, y segun el, muchas piezas dibujos
del mismo Rafael, acompafionos, tambiem un abate Portugues muy instruido en lo topograf-
ico y literario del Pueblo y outro Pintor Portugues llamado Cyrillo que estudié en Roma que
esta aiudando & Murphy que ya lleba 4 meses en Belem, y que tiene copiada la mayor parte
de las sillas, y hecha em borrador la perspectiva de la Yglesia...»".

Although their meeting did not influence the architectural planning of the cascade foun-
tain, because the latter was almost finished by 1798, the citation of Cornide Y Saavedra leads
us to another conclusion: that Cyrillo admired the Portuguese non-classicistic heritage, in
this case a Lisbon monument of Manueline style, a style that was also present at Quinta de
Belas, namely the Royal Palace of late-medieval and Renaissance inspiration, an ex-libris of
the Belas village.
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The Cyrillian work in the various metamorphoses
of Quinta de Belas

The work of Cyrillo for the garden of Quinta de Belas presents itself today as a tiny ex-
pression of what it was originally; in fact, a careful reading of Descrip¢do. .. tells us that only a
part of the “portentous” original ensemble remains, as Caldas Barbosa describes it. This work
was probably divided into two closely connected parts. In one part (which no longer exists)
stood the figure of a river deity (a River) that leaned on a Dolphin whose role was to inces-
santly pour the water torrent'®. These river deities stood in front of a house.

The water that flowed from here would fall through the front of the grotto’s arcade, which
had on its top a “funny house” decorated with a sequence of encrusted ornaments (almost in-
visible), which has been identified as a fake ruin, an unmistakable reference to a pre-Roman-
tic spirit. The “house” must have been bridged by an arch that no longer exists because Cyril-
lo states that the arch that serves as the basis for what supports the figure of the cascade foun-
tain can be secured with a small wedge through which passes the pillar, which faces the am-
phitheatre, until the other pillar that stands inside the lake, facing the walnut tree'.

In front of the grotto there would have been an irregular pond.

Today, only the artificial grotto and the fake ruin remain. It was most likely the departure
of the Count and Countess of Pombeiro to Brazil in 1808, due to the French Invasions, that
led to the beginning of the collapse of this Cyrillian ensemble. The Count of Pombeiro, José
de Vasconcelos e Sousa, died in Rio de Janeiro, not having returned to Portugal.

It is only in 1862, with Inacio Vilhena de Barbosa, that there appear the first references to
the cascade fountain, which was by then in an advanced state of neglect, as was described: an-
other two works of art are found in this flat part of the farm, one is interesting for its unusu-
al form and the other for its illustrious author. The first is a cascade fountain that now looks
neglected by men and mistreated by time but that is nevertheless original and grandiose and
one can imagine its beauty of yore'”. Unfortunately, it has not been possible to find any im-
age that allows us to form an opinion on the portentous work of Cyrillo.

Some years later, in 1870, one of the descendants of the Pombeiro-Belas family, Anténio
de Castelo-Branco, 3rd Marquis of Belas, decided to hire Hygino Gagliardi'® to transform the
leisure farm into a first-rate industrial and agricultural establishment™. Evidently, the aims
of economic profitability fostered by the 3rd Marquis of Belas, together with Gagliardi, end-
ed up by substantially altering the landscape idealized by José Vasconcelos e Sousa. In addi-
tion to the clearing of the forest with acacia, Aleppo pine, cypress, elm, ash, beech trees and
bramble®® that occupied an area of the farm, a forest with numerous trees that embellished
the avenue connecting the cascade to an obelisk was cut down, and a forest of eucalyptus was
planted in its place*'. Thus, what we can see today is a tiny expression of the true Cyrillian
cascade fountain that was once composed of other elements.

One might even say that Gagliardi’s agricultural interventions deeply modified the farm’s
water system because new bridges and aqueducts were built. We dare to say that the wa-
ter mine that once fed the cascade fountain was deactivated at that time because, soon after
Gagliardi’s works, Pinho Leal refers that there was in the farm a majestic but very neglected
cascade fountain®*. From this one infers that, at least in 1873, the cascade was still intact de-
spite its state of neglect.
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The effort to rehabilitate the grounds and the green areas for agricultural investment was
in vain as the Marquis of Belas took a mortgage on the farm (1878) with Companhia de Crédi-
to Agricola and the farm was soon after bought by the capitalist José Borges de Almeida®.

Apparently, the Borges de Almeida period did not greatly benefit Quinta de Belas. The
cascade fountain had been neglected since the early 19th century and this family and their
descendants must have done little or nothing to preserve it. In fact, some photographs of that
time depicting the Senhor da Serra pilgrimage (1907) show that one of the ponds that em-
bellished the garden with a sculptural piece (of Glaucus or Neptune) was already waterless
and totally neglected. In 1942 the family planned to build a structure in the farm’s grounds to
serve as silos, henhouses and pigsties* but this process was halted by the Directorate-Gen-
eral for National Buildings and Monuments (Direc¢do-Geral dos Edificios e Monumentos
Nacionais - DGEMN). The deplorable state of ruin®® of the farm and its landscape prompt-
ed the DGEMN to initiate proceedings for their safeguard in 1940, while the farm was still
under the ownership of this family. The property was consequently classified as Property of
Public Interest, in 1943,

In 1944, the Quinta de Belas was sold to the industrial entrepreneur Julio Martins who
owned the Sociedade Agricola e Abastecedora Sagrial and focused more on “rehabilitating”
a group of derelict buildings located in the entrance area of the farm, by transforming them
into an inn. He even hired the well-known architect Raul Lino, who designed the inn and per-
formed some “interventions” on the palace (and not much else).

Two human factors that partly contributed to the neglect of the cascade fountain (and
probably also to its collapse) and to the decay of the farm and its gardens were the owners’
lack of attention to heritage and also the definitive suppression of the famous Senhor da Serra
pilgrimage, in 1945, by Julio Martins®’. This pilgrimage allowed accessing the Senhor da Ser-
ra Chapel (built in the first half of the 18th century) through the Via-Sacra (way of the cross)
- a double path with stairs interspersed with grottos and benches®® - and its suppression led
to the total degradation of this site, which connected to the cascade fountain, as we know
through the description by Caldas Barbosa. The pilgrimage itself was not beneficial either as
is demonstrated by the fact that, in 1942, the Pedras dos Mouros dolmen?®” was taken down
by the pilgrims who had been performing a kind of fertility ritual in this dolmen for years.

Likewise, the Revolution of April 1974 was not soft on Quinta de Belas or on what re-
mained of the Cyrillian ensemble. The farm was occupied and the cascade fountain — or what
was left of it — was most likely vandalised: the decorations that adorned the “funny house”
probably disappeared and the double stone arch over the house (fake ruin) collapsed by that
time, or even before.

The current owner of Quinta de Belas, the architect José Vitorino, a descendant of Julio
Martins, together with the architect Joao Rito, developed a plan to restore the Royal Palace
and its surroundings. Arenas for a riding school and tennis courts were built on some plots of
the land, and the interiors of the old Royal Palace were adapted for events such as weddings
and christenings. Regrettably, some decisions were more unfortunate, such as erecting a plas-
tic tent in the garden, thus interfering with the nearby Renaissance fountain and the farm’s
oldest architectural remnant, the late-medieval tower.
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The bleak scenario and the need for a plan to raise awareness and
safeguard the Cyrillian work at Quinta de Belas

In 2010, as part of a project coordinated by EEA Grants called “Recuperagio de estruturas
hidraulicas, muros e pavimentos em jardins” (“Restoration of hydraulic structures, walls and
pavements in gardens”), under the direction of the Associagdo Portuguesa de Jardins e Si-
tios Histéricos Portuguese (Association of Historical Gardens and Sites), the Senhor da Ser-
ra forest and the palace’s garden were the object of an intervention, but the artificial grotto
was not. This situation was the result of the fact that the grotto was not covered by the classi-
fication decree of 1943 and of the owner’s lack of interest for this area, which is also the site
of the beautiful obelisk that commemorates the prince-regent’s visit in 1795, a work by the
sculptor Joaquim José de Barros Laborao. In the golden time of Quinta de Belas, this path
was a central part of the farm. It became completely “sterile” and devoid of its beauty due to
the construction of the viaduct of the Circular Regional Exterior de Lisboa - CREL (Lisbon
outer ring road) in 1994, which interferes visually with the artistic pieces in the farm’s gar-
den. The total unfamiliarity with the work of Cyrillo Volkmar Machado and with its impor-
tance in the artistic scene of the 18th century was also an obvious contributing factor. Only
two other grottos in Portugal are known to have the same characteristics of the one in Quin-
ta de Belas: the Cascata dos Poetas at Quinta do Marqués de Pombal, in Oeiras, and the mon-
umental cascade at Quinta Real de Caxias (Images 1 and 2).

In addition to the influences of various artistic codes, which have been previously ana-
lysed, there is another factor that may contribute significantly to the safeguard plan proposed
in this article: the artist read a book that is relatively unknown in Portugal, namely the second
Mémoire sur la Poussée des Voiites, by the French author Pierre Couplet (11743), presented in
1730 at the Conferences of the Paris Academy of Sciences. This work was a noteworthy in-
vestigation by Pierre Couplet that had a strong impact on the history of engineering and struc-
ture construction. However, it was gradually forgotten, having only reappeared around 1780
by the hand of Charles-Augustin de Colomb (1736-1806) who apparently ignored the essen-
tial contribution of Pierre Couplet®'. Later in 1798 we find in Lisbon, in a Portuguese artist,
echoes of an engineering work that had long been forgotten on the European scene, which
transformed this work into a unique piece in the Portuguese panorama.

Thus, a safeguard action plan is urgent, because the grotto and the fake ruin have been left
to oblivion and are now “dressed” by dense vegetation that completely obscures the Cyrillian
project. The fake ruin is totally abandoned: its walls are collapsing (they are being held up by
tree branches), part of the floor stone slabs have already broken off, the geometrically-shaped
encrusted ornaments are disappearing, water has stopped running and the pipes are damaged.
On one side of the grotto there is a ruined house that is completely irrelevant for that space.

In the face of all this, it would be in the owner’s interest to conduct a comprehensive study
on the farm’s historical garden, its origin and history, as well as on the fundamental role of José
Vasconcelos e Sousa in the revitalisation undertaken in the gardens of Quinta da Belas in the
second half of the 18th century. This study should also focus on the importance of the cascade
fountain, grotto and fake ruin ensemble as a unique legacy of the synthesis of various Europe-
an cultures, as experienced by Cyrillo Volkmar Machado.

We suggest that the owner take some first-instance practical measures that consist in the re-
moval of the vegetation that surrounds the structure, including that which covers the path lead-
ing to the water mine, in order to understand the complexity of the old cascade’s hydraulic system.
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In addition, it would be interesting to rehabilitate the Via-Sacra by removing the vegeta-
tion, as it is probable that there are still traces of the cascade’s foundations, and the old Senhor
da Serra Chapel, which is currently in a state of total ruin. Raising the awareness of the owner
regarding the importance of this path and of its connection to the cascade would be a step to-
ward enhancing the cultural value of the farm, as would the creation of an appealing program
with expert guided visits. In addition, patronage should be requested to allow an intervention
on the whole of the erected heritage, namely the consolidation of the walls, an essential work
to avoid their collapse.
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Image 1 — “Cascata dos Poetas, na Quinta de Oeiras, Image 2 - “Cascata da Real Quinta de Caxias" (source:

do Sr. Marquez de Pombal” (source: Inacio Barbosa, Indcio Barbosa, “Fragmentos de um roteiro de Lisboa:

“Fragmentos de um roteiro de Lisboa: Arrabaldes de Arrabaldes de Lisboa (Caxias)", Archivo Pittoresco, 6.°

Lisboa (Pago d’Arcos, Oeiras e Carcavelos)”, Archivo Ano, n.° 48, 1863, p. 377. Desenhadores B. Lima e J.P.
Pittoresco, 6.° Ano, n.° 49, 1863, p. 392) Coelho)

Image 3 - The “artificial cascade" by Cyrillo Volkmar Image 4 - Detail of the fake ruin by Cyrillo Volkmar
Machado at the Quinta do Senhor da Serra, in Belas Machado (source: auhor)
(source: author)
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