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Introduction

In the following section of this work, we will delve into the documentation and ar-
chiving of the practical aspect of linguistic performance. This chapter aims to elucidate the
criteria that governed the sales process as well as the parameters established for effective
archiving. We will examine the resulting Excel sheet that systematically records key data
related to the performance and its outcomes. Furthermore, the artistic work will be presented
in one of its various forms, alongside proposals for conceptual exhibition strategies.

This documentation serves not only as a record of the performance itself but also as a means
to engage with the underlying themes of transparency, accountability, and artistic intention.
By including tangible artifacts such as contracts and a visual representation of a stock of
one-euro coins, we highlight the multifaceted nature of the project and the potential for these
elements to be exhibited. The exploration of these components will illustrate how the act of
documentation transcends mere record-keeping, evolving into an integral part of the artistic
process that invites ongoing interpretation and interaction.

Through this chapter, we aim to demonstrate how effective documentation can contribute to
a deeper understanding of the artistic practice, fostering a dialogue between the artwork, its
context, and the audience. The careful consideration of how these documents are presented
not only informs our understanding of the performance but also raises questions about the

nature of art and its relationship to archiving in contemporary practice.
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The Linguistic Object

a) Installation

X/ A
Fig. 14/15. Magdalena Jobst, Linguistic Object, on the 10.02.2023

Preparation of 14.800 sheets by the brand Xerox, weighting in total 64.39kg.

i

‘ 4__——

Fig. 16. Magdalena Jobst, Linguistic Object, on the 12.02.2023

Process of straightening the single sheets, elaborating on the light to visualize the

different single packages (because of the shade of different colour).
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b) The first final form

In its final form, Linguistic Object is installed by precisely wedging the paper into a
doorframe without the use of glue or adhesive. This precision allows the structure to support
the weight of a human, creating a delicate yet stable surface. The use of paper, an otherwise
fragile material, transforms into an architectural object capable of bearing significant weight

through its meticulous arrangement.

Fig. 17/18. Magdalena Jobst, Linguistic Object, photographies with single use camera, captured on the 12.02.2023

To document this potential chaos, photography with a single-use camera got chosen,
capturing the moment when two human bodies stood on the unglued structure. This method
of archiving mirrors the concept of the piece itself — static yet alive, capable of supporting
human presence yet ephemeral in its materiality. The stillness of the photograph echoes the
stillness of the Linguistic Object in its precarious balance, bringing the performance into a

fixed, visual form.
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The Linguistic Performance
a) The real fragment
This is one real fragment (no.189) of the sculpture Linguistic Object with this printed

content on it.
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b) The contract

Contract of Sale

This paper settles the sale of 1/14.800 part, in the following called "partial work", of the conceptual-sculptural work "Untitled"
(dimension: 0.21m x 0.297m x177.6m) of the artist Magdalena Jobst, which was exhibited on January 7, 2023 in the University
Belas Artes, Lisbon (Portugal) on the second floor of the spiral staircase in the west wing of the main building.
The sculpture "Untitled” of the year 2023 by the artist is a paper sculpture, made of exactly 14.800 commercial, standardized,
white, 80g, A4 printing paper from the series "Performer" of the brand "xerox", purchased in December 2022.

The contract of sale, in the following referred to as "Contract", regulates the sale of the partial work "paper n® “
(numbering of the share, name of the partial work) and is concluded on (date) between Magdalena Jobst
(name of the artist), hereinafter referred to as "Artist", and (name of the buyer), hereinafter

referred to as "Buyer".

Description of the partial work

Title: paper n°
Medium: sculpture
Dimension: 2l emx29.7 cm x 0.012 em
Material: A4 printing paper, white, 80g
Year: 2023
Signature:

Magdalena Jobst

Purchase price, delivery
The purchase price for the partial work (1/14.800 of the artist's sculpture "Untitled" which is described in the beginning) is:

- 1.00-€ (in words: one euro)

The buyer agrees to pay the purchase price of 1.00€ for the partial work described above.
The artwork will be delivered no later than two weeks atter the payment.
If the partial work has to be sent, the postage is paid by the buyer. The postage in this contract is € (shipping costs).

Terms of payment
The purchase price of the work is to be paid in Euro, possible is a bank transfer (in case of shipping) to the following account
or cash payment at personal delivery of the artwork.

Account holder:  Magdalena Jobst (artist)
IBAN: DES81 7109 0000 0205 2014 97
BIC: GENODEFI1BGL

Transfer of ownership and risk
Ownership of the artwork passes to the buyer as soon as the full purchase price has been paid.
The risk of damage or loss of the part work passes to the buyer as soon as it is delivered.

Warranty
The artist warrants that the partial work is free from defects in materials and use.

Right of return
The buyer has the right to return the partial work within 14 days after delivery, provided it is in its original condition.
The cost of the return shipment shall be borne by the Buyer.

Rights of the artist
The artist reserves the right to use the artwork in her advertising and the concept for exhibition purposes.

The parties have signed this contract on (date} in the following:

Artist Buyer

The artist reserves the right to keep a kope of the contract.

Fig. 19. Magdalena Jobst, Linguistic performance,” first version of contract, created on 30.05.2023
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Contract of Sale

This paper settles the sale of 1/14.800 part, in the following called "partial work", of the conceptual-sculptural work "Untitled"
(dimension: 0.21m x 0.297m x177.6m) of the artist Magdalena Jobst, which was exhibited on January 7, 2023 in the University
Belas Artes, Lisbon (Portugal) on the second floor of the spiral staircase in the west wing of the main building.

The sculpture "Untitled" of the year 2023 by the artist is a paper sculpture, made of exactly 14.800 commercial, standardized,
white, 80g, A4 printing paper from the series "Performer” of the brand "xerox", purchased in December 2022.
The contract of sale, in the following referred to as "Contract", regulates the sale of the partial work "paper n°
(numbering of the share, name of the partial work) and is concluded on (date) between Magdalena Jobst
(name of the artist), hereinafter referred to as "Artist", and (name of the buyer), hereinafter
referred to as "Buyer".

153

Description of the partial work

Title: paper n°
Medium: sculpture
Dimension: 21 emx29.7em x 0.012 em
Material: A4 printing paper, white, 80g
Year: 2023
Signature:

Magdalena Jobst

Purchase price, delivery
The purchase price for the partial work (1/14.800 of the artist's sculpture "Untitled” which is described in the beginning) is:

-1.00 - € (in words: one euro)

The buyer agrees to pay the purchase price of 1.00€ for the partial work described above.
The artwork will be delivered no later than two weeks after the payment.
If the partial work has to be sent, the postage is paid by the buyer. The postage in this contract is € (shipping costs).

Terms of payment
The purchase price of the work is to be paid in Euro, possible is a bank transfer (in case of shipping) to the following account
or cash payment at personal delivery of the artwork.

Account holder:  Magdalena Jobst (artist)
IBAN: DEg1 7109 0000 0205 2014 97
BIC: GENODEF1BGL

Transfer of ownership and risk
Ownership of the artwork passes to the buyer as soon as the full purchase price has been paid.
The risk of damage or loss of the part work passes to the buyer as soon as it is delivered.

Warranty
The artist warrants that the partial work is free from defects in materials and use.

Right of return
The buyer has the right to return the partial work within 14 days after delivery, provided it is in its original condition.

The cost of the return shipment shall be borne by the Buyer.

Rights of the artist
The artist reserves the right to use the artwork in her advertising and the concept for exhibition purposes.

The parties have signed this contract on (date) in the following:

Artist Buyer

The artist reserves the right to keep a kope of the contract.



Each contract associated with the sale of a fragment is printed only in the moment of
a sell, to include all necessary details.
However, the most important spaces, such as name and number of the fragment are left free
and need to be filled analogue with a pen, to emphasize the process of “putting down langua-
ge*‘; with the doubled signatures, it not only documents the interaction between two humans,
it can be also seen as a critical element of the sculpture (because it multiplies: 1 contract
for the artist, 1 for the owner). The language used in the contract is deliberately chosen, as
it forms a significant part of the Linguistic Performance, every now and then it changes by
occasion.
Through this transition into the formal, rigid structure of a contract, the fluidity of the perfor-

mance becomes fixed in language, marking a unique intersection of art and legal formality.

¢) The artpiece

Fig. 20. Magdalena Jobst, Linguistic Performance, fragment I, photoshooted on the 19.02.2023
A paper of the brand Xerox (series Performer) is composed of 86% wood pulp of
cellulose fibers; the primary ingredient in this paper, this cellulose content gives paper its
strength and flexibility. Wood pulp is often derived from fast-growing trees, which are pro-
cessed to break down the wood into fibers that can be reformed into paper sheets.
The second most important component are fillers, such as minerals, typically calcium car-

bonate or kaolin clay) with an appearance of around 5-10% to give the paper a smoother
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surface, brighter whiteness, and better print quality. For about 3% the compound are sizing
agents, such as alkyl ketene dimer (AKD) or rosin, added to make the paper less absorbent
to water-based inks and to improve print quality. Less than 1% of the Xerox Paper are blea-
ching agents, often chlorine-based or increasingly oxygen-based, used to make the paper

white by removing natural pigments in the wood pulp.

Each paper from the sculpture is sold individually, transforming the artwork into an
ongoing performance that unfolds with each transaction. This process creates the potential
for a lifelong performance, as the sale of each fragment forms a moment in the piece’s evo-
lution. After all fragments are sold, the contracts or ownership records themselves could
theoretically become objects for resale, extending the performance indefinitely, for example
with a Linguistic Archive.

This approach reflects the ethos of Fluxus, whose “never-ending* artworks — such as Per-
formance Instructions by artists like Yoko Ono and George Brecht — were designed to be
repeatable and reinterpreted indefinitely, ensuring that the artwork continues to exist as an
ongoing process rather than a static object.

Although finite in the number of fragments, the artwork‘s completion is theoretically far off;
selling all 14,800 pieces could take years, if not decades, allowing the piece to evolve over
a prolonged period.

The timeframe creates a sense of perpetuity, aligning with the Fluxus ideal of art as an end-
less, participatory act rather than a finished product. As each transaction is completed, the
artwork shifts slightly, making each sale a fresh iteration of the piece and inviting viewers
and buyers alike to take part in its ongoing narrative.

In this way, the project embodies the Fluxus concept of ,,never-ending* art. The act of con-
tinuous selling and reselling extends the life of the work indefinitely, allowing it to remain
fluid, evolving, and participatory.

The piece becomes not just a performance but a living artwork, kept in motion by the lives
and actions of those who interact with it, challenging the boundaries of time, ownership, and
the art object itself. A picture of every sold paper is included here, preserving its visual form
as part of the archival process. The rest of the sculpture remains intact in its original location
until a new sale occurs, at which point I return to retrieve the next paper. This cyclical act
of selling and retrieving reflects the dynamic life of the piece, as it continuously evolves

through its dispersal.
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d) The artpiece and the contract

The partics have ssgnes this cont the fosiowin
xx _ s Buser
st reserres the right fo keep a Aape of the compract

Fig. 21/22. Magdalena Jobst, Linguistic Performance, fragment 17 next to contract 17, on the 03.06.23
Both sheets of paper, produced by the brand Xerox, share the same blank appearance,
yet they serve vastly different roles within the context of the artwork. One sheet remains
entirely untouched, existing as the art piece itself — because it got defined as such. The ot-
her, the contract, bears the signatures of both the artist and the buyer, transforming a blank,
impersonal sheet into a legal document that finalizes the transaction.
As each piece is sold, the artwork multiplies — not in a traditional sense, but through its dis-
persion, growing conceptually as more contracts are created, more signatures are added, and
more exchanges occur. The equal signatures further emphasize the shared authorship of the
transaction, blurring the lines of ownership and creation.
In this way, the piece continuously evolves, not as a static object but as a performative and
relational act that transforms with each exchange. The duality of them, next to each other,
not only authenticates the contract but also functions as a reminder of the collaborative na-
ture of the artwork.

The contract, typically a dry legal document, is seen as a medium for artistic expres-
sion, binding the ephemeral concept of the art piece to the tangible reality of a legal agree-
ment. This interplay between the two papers — one a blank canvas and the other a formal
contract — opens up reflections on the role of language, value, and authenticity in the con-
text of contemporary art, where the boundaries between object and meaning, performance

and documentation, are continually questioned and redefined.
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e) The archive

Date
o
ortugal

sent to Germany | 08/10/23

sent to German
sent to German
Portugal
sent to German

sent to Austria 02/11/23

sent to German 09/11/23
German 14/11/23

Germany 14/11/23

sent to Quebec 14/11/23
German 14/11/23

14/11/23

14/11/23
14/11/23

15/11/23
15/11/23

Portugal 25/11/23

sent to Italy 26/11/23

Portugal 28/11/23

Portugal 28/11/23

sent to German
sent to Denmark
sent to France
Portugal
sent to German
sent to France
sent to Latvia
Portugal

Portugal 12/12/23

ortugal 14/12/23
ortugal 21/12/23
sent to France 24/12/23

25/12/23

ortugal 28/12/23
ortugal 28/12/23
sent to German 29/12/24

30/12/23
Portugal 30/12/23

Magdalena Peira tour-guide Portugal 06/01/24
Olga Strandinsk artist Portugal 08/01/24

Manuel Pferreira | artist Portugal 08/01/24
Joao Gama sculptor | Portugal | 21/01/24
Joao Maria

' e Si0)

Silvia Jobst my mother

odrigo Ramirez | photographer

Rita Bento journalist

Sofia Batal graphic designer
iago Silva graphic designer

Z
|s

A

? *v*vg aclla) 9 9909 "U*ﬂ?’gog
2 2 n EEERE
E . 2|8 E|s BIE[E|E[S

eveloper
cher

Stefanie Kunze
Julia Kaiser
Ailéma Montero
Florian Backsen

Pt

sociologist

(=
(=

Baumschlager architect

Joshua Gmeindl
Pia Fries

Gregor
Hildebrandt
Jean-Luc Bédard
Willi Wagner
Julian
‘Weckenmann
‘Wenzel Fiiger
Diana Galli

Jonathan Scheder

Philipp
‘Wiindrich
Antea Konvazk
Giovanni
Rassetti

Sara Rena
Henrique

[
N

- ~ WA |WIN

W o 5
B8
o
1
-
Z
g

N
oREEl
J 3
=4
B

farmer
artist,professor

artist, professor

antropologist
architect, lecturer

-
W

[
~

architect

=1

architect,
professor
architect,
professor
antropologist

[\

N OINI N
N| =

architect

N
H

artist

developer

E
:

it

[<]

Stefanie Hiebl
Fritz Buziek
Pauline Wesel
Martim Tonice
Maximilian Pinzl
Thomas Bjarsch
Maria Koesnika
Nadia Cunha

N

byrocrat
designer
architect
musician
baker
ingenieure

N

WiN
(=] '~}

-

Mendoza =

writer

W
(=)}

im Ostrowvski
exis Olivier dancer
Bemado

-

7
B
=
®
<]

> Q

Eé

B8 ;
:

Giulia Romeo
Miguel Chocobai
Samuel Gmeindl

0

chemist
photographer
philosopher

ol R
-

composer, artist

Mariana
Dionioso

I

composer

(18 |
(22 0|
24 |
(29 0 |
EN
E2
34

E
EZ
EN
(41
(45 0|

45

Fig. 23. Magdalena Jobst, Linguistic Performance, part of the (paper) archive [excel], screened on the 23.03.24
The process of archiving inhabits a pivotal role in my artistic practice and not only

works as a practical documentation, but as an ideology of archive, that also was part of pre-
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vious works, for example the work Untitled, so far are 21 lines empty.

To give a short insight to this particular work: Since 2014, I have systematically liste-
ned to one album per day and recorded the data in an Excel sheet, with only 21 missed days
throughout this period. This sustained act of documentation reflects a long-term engagement
with both time and routine, mirroring the structure of the current archive of sales and bases

many of my works.

N0 s FAVORITE GEnRe COUNTRY  TME  DATE GENDER NoTE
1 Dmwid Bowe Lets Dance. 1983 Lefs Dance Roox Englang 040N 110814 m Eignet sich R Freunde
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139 buw Untron 2007 Archangel Awmosphenc Exectronic. OS. Engend  00SWh DMZIIS ¢ m Ennnerung
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10 Bent Programmed 10 Love 2000 Private Rosd Evwctronic, England 01040 b= - Eigret sch zum
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bt Sevdaza. . 2017 tman Epecmectel Deconica Nededends QLI0N 032508 - EoostechSuFreunde
1238 Phona. olron: 2016 Emanats Eechonc OmamPop — Engend  0080n OMMNS S m  Eonet scham Entachen
1239 Breco. 21 Jumpatrent 2013 Promes He Hop Amerka 010 032718~ ™ Acvmerkung. Arbeitet me Shorve
1240 Hewmat Hoemat 2016 Troceddeo Expacimental. Pop, Jazz Deutschiand 0037h 032N18 = 1 Exgret wch 2um Arbesen
!,.,,""’ The Renamsance. 2008 WonY Trade Mo Hop. Ameriks 0043 0I2NE - Anmerkung: exgnet sch zum Arbeten
1587 Tatts Ko ity 15 1y Amarna on_03a0ne rerung ©ary in e Garctng
1598 Borez Gaigergancama 2017 Dw rote Couch M Hos, Rock Dutschiand 00280 032118 = - Exgret sch A Freunce
Conaria Evora Cosaria 1995 Cotwdesca Poge  00Sen 0322 < 1 igreet wch 1 Arbesen
Gumo Varies 1 Dorado 200 Latin, Tropeel Guitar Spenen  003M 032V m Exgent sch A Frounce
1 The Vevet Underground Loades 1970 Head Held High Aternative Rock. Punk Amerka  00SSh 032419 m Exgret sch s Frounde
: Opa Tsuge Jazz, Guter Fuantreich __0028h 002819 m  Encnerung Auf dem Baion eine Zwesa
Y T — a Harven Rock Wiee Gerage posthnk  Deutschiang 0048 032679 - m &
1604 Macha Y £l Boque Depreso. Macha ¥ e Blogue Depresno 2018 iskm de Ervores. Botero. Curmtra. Chie. 004en 02710 m Erinnerung Tanzen mil Riudl und Dan
1 1962 Utnus Horas. Atro-cuan Jazz. Senegal 0134 ovamte - Plemers me R
!m'_mmm The Much Much How How and | 2018 Beth o Sasket Electron barque poe. Engand 0048 0VINNe - - e Kir Freunds
1963 Auia e axgrmrenial yos Amerna 20 periing. Dre Mgende ma Ases ate:
1964 Easter She i Wam 2019 Schiechie Laune Aimosphenc Exectronc. fubure garade Oeutschiand  0027h 032120~ ™ Egret sch um sich speziet zu Rven
1965 mmy whoo Motal Music P11 2015 sBan Ambiant, Exectronic. e Englang 0220 - Exgret sich fir Freunde
1966 Ronn Lo vie avant 2001 Oui et foxampie? Ho Hop Frankrwch  01.18h 032320 - it Fio am Hof girtnem
1967 Atred Schrite Schrvte. A Fim Muse, Vol 1 2005 Dw Geschichie Eines Unbskanmien Schauspislers  Kisssik Russand  01.08h 032420 m Exgret sch
1968 Lz envious Dara Limos 1967 Mas Que Neda oy Sepsten e
1969 itratun Famer M4 Qriente. 2000 Rossans Bolers Curtea uba 2
1970 Sk me Rippar Off he Rai. 2018 fm Good e Hop, Trap. Amerka 050N 032720 ™ "Exgnet wich s Frounde
1971 O Spanisn Fiy M Sevgen 1989 ABCOEF Hop, Amerka 02820 < m ‘Song erschernt als S«
!n Method Man Biackour e YOu op Amerhs 011th 02020 ' Exgret sch rum Arbedten
2329 Son Brght Wounds 2018 The Fool You Need Trance Electron. powtock Amecna
2330 Phantogram Ceremony 2020 DearGod Averatve indie Amerka
1 Domink Evbery Permus 2008 Schnertuppen Regen Emctronic Pop. Deusschiang
0 Nosdam Hore 2020 Patrce H hop, atmospherc sectronic Amerna
Dt Foghen. 27— 2008 Neuss Ambieot. Espeimental Dewaachiar
Dta Fraben. Joance Frends. 208 141 mad, Erpsomental Destactiar:
Cécle Sars-Saena. Mozart & Fiute o Pans 2021 Concering, Op. 107 asaih
Louse Famenc. F ‘Moret - Ciaint Tro Nonet (.., Op, 38, 8. wasan
Mot Bonis The Music of Mel Borvs 015 Gm P
2006 Uniseds Rasan
It The Omar Sice Of Make-Betve Passenger Post-punk revval rock
Esdemin 2019 Temple Erectronc Pop
MgrtMack it 2019 Caddy e Hop
Mecuses Foree of Haba 2020  Cettorna Mot
Brognst 2022 Secrel _Exectrone, Tap hop.
Max Richier The Bus Notwbooks (15 Yewrs) 2018 Vimdimirs B Kamsast Expenmental
oM Seepes Lant 2022 Yaring Haven Atmosphenc, baroque. 1160
2702 Combo Luko 2018 Para Manon Amtrere Cumena Amerea 3
1058 resnen  peckaiessh a3 Phckele 5 o Mg ¢ v w
Vesce Actor Sent From My Temphone. 2022 Beter2 Poromance Elecirone. Amibrnt Deusschlond 0420n 032123 *= | Bosancerhed mehe ais 4h Album. nur ex
Jobn Fruscanse 1 2023 w21 Aterasve. indie. Amerka D143 D3R U m Anmenkung MIGHLY RE
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fig. 24. Magdalena Jobst, Listening Performance, part of the (music) archive, screened on the 23.03.24

Comparing to the music archive, which exists only “by-itself* the sales archive adds
additional details such as, for example, in which occasion the Linguistic Performance happe-
ned (in a bar/gallery/etc.), in which “mood* I have been, as well as the duration of the perfor-
mance and the particular stamp of the euro, offering a nuanced insight into how “linguistic*
performance might fluctuate under different circumstances.

However, a similarity of these two projects could be drawn through the archival processes
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serving as frameworks to examine time, repetition, and the variability of experience. By
capturing these details, the archive becomes more than a record—it functions as an ongoing

reflection of the relational and performative aspects embedded within the artwork itself.

f.1) Some insights in the archived exchanges

This section presents some examples to the documented archived accuring during the
process of performance, showcasing specific instances that deviate from the standard selling
agreement of one euro per paper.
While the primary approach is normally straightforward and in first place stiff and unflexible
(at least in the conditions), there arose a few notable exceptions, often opting for creative
exchanges rather than monetary compensation.

For instance, I have engaged in intriguing trades, such as receiving a tattoo from the
painter called Manual Pereirra and exchanging one of my papers for an art piece created by

the artist Sara Tristdo.

Fig. 25/26. Sara Tristdo, Untitled, screenprint, exchanged on 12.04.24

Other exchanges have included smaller objects, concepts, tickets, entrances, even the
conceptual trade of an idea (it‘s been about the concept of semantical snowball systems in

ontologies).

61



f.1.1) The fancy coin

Each sheet is sold for one euro, and although it is perfectly permissible to pay for
the artwork with a bank transfer (which has only been used once, by Letizia Maroni on
12.08.2024), all other buyers have paid with a genuine one-euro coin. Most of the coins are
regular one-euro coins (more information on this in the archive) but one coin is special. It is
the 2002 falsely stamped Italian one-ceuro coin, which is currently being traded by collectors
for between 1,000 and 2,000 euros, with Vitruvius on the reverse, which is not centered in

the middle of the coin.

Fig. 27. Coin in exchange to paper no. 104, exchanged on 09.07.24

Buyers also viewed the following items

1Euro coin 1Euro Italy 1Euro coin-
2002 Italy 2002 Q Italy 2002-
Homo... Misprint... Leonardo...
Private Private P Frivate

1Euro coin 1euro coin

2002 Italy {f\ 2002 italy
Homo... s Leonardo...

Private Private
EUR 2,999.00 EUR 999,00 EUR 400.00 EUR 650.00 EUR 2,200.00
+EUR 2,70 Free +EUR 4.95 Free Free
shipping shipping shipping shipping shipping

display

1Euro coin 2002 Italy Homo Vitruvianus, Leonardo
da Vinci

i‘ kirill2606 (374) - PrivateRegistered
100% positive items from the seller

EUR 2,299.00

or price proposal

Item
condition:

IN THE SHOPPING CART )

Y e W

Send price proposal 2

Fig. 28. Screenshot of Ebay as example for trading, visited on 29.10.24

62



f.1.2) The contract with the contracter

As part of this side-agreement, I persuaded my landlord to accept a portion of the
monthly rent — 250 euros of the total 1050 euros — in the form of art papers. These papers
are sent to China, where my landlord resides, creating a cross-continental transaction that
blends the practical necessity of rent with the conceptual value of art. This unusual arrange-
ment is formally noted in the contract, establishing a structured yet non-traditional economic
relationship between the exchange of art and the occupation of space.
By “paying with art“ this contract serves as more than a legal document; it becomes part of a
larger artistic performance that challenges conventional ideas of value and currency. The act
of sending papers in lieu of money raises questions about the nature of worth, representation,
and how intangible or conceptual labor can hold material value in the world of finance and
real estate. Furthermore, the location of the studio —one of Lisbon’s most sought-after neig-
hborhoods— adds another layer to this fusion of art and economics, as it situates the practice
in a place where space itself is a highly coveted commodity.
This arrangement highlights the playful and thought-provoking intersection between artistic
performance and everyday transactions, subverting the traditional notion of money as the
only valid form of exchange. It underscores the idea that art can serve as a legitimate form
of currency, with the ability to navigate and even redefine economic systems, all while em-
bedding the artwork into the very structure of daily life.
Attached will be found the conversation the landlord, the advocat and me were running the

the end of April in relation to find an agreement for my current studio.

Fig. 29. Studio in Terreiro do Pago, Lisbon, on the 29.10.24
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Mail made in Germany

E w & B &6

E-Mail Online-Speicher Adressbuch Kalender Premium Thre Webseite Mobilfunk Kreditkarte Office mehr

< zurick  [i] Loschen @ Spam [ Kein Spam 37 Verschieben €3 Antworten i Mehr
29.10.2024
IAw: Aw: AW: AW: AW: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa
A Von | Verénica Monteiro <css@calcada-advogados.com> & Vollansicht 35 Mehr

An [ Magdalena Jobst <jobst.magdalena@web.de> &

Good morning,

yes please bring your ID card so I can compare the number in the contract with it.
Indeed, a copy of your artpiece-contract is not needed, we have a printer here.

You can move in once you have the access to the appartment.
Mrs. Bento will come as well to give you the keys.

See you Monday, 11:30 then,
if you have any questions still don't hesitate to contact me,

Best regards,
Verénica Monteiro

.
Law Firm

m. (+351) 211 314 728
e. css@calcada-advogados.com

w. www.calcada-advogados.com
a. Rua Braamcamp, 6 - R/C, Esquerdo

1250-050 Lisboa - Portugal

Gesendet: Freitag, 26. Marz 2024 um 08:18 Uhr

Von: "Magdalena Jobst" <jobst.magdalena@web.de>

An: "Verdnica Monteiro" <css@calcada-advogados.com>

CC: "Mi Wei" <wei.m@gmail.com>

Betreff: Aw: Aw: AW: AW: AW: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Dear everybody,

sounds fine to me!

Do I need to bring something?

And do I understand, when I get the key I can start to move in (even it is not the first yet)?

(I had some conversations with the immobilia-lady which showed me the appartment, we text on whatsapp).

Best regards,
Leni

Gesendet: Freitag, 26. Marz 2024 um 08:04 Uhr
"Verénica Monteiro" <css@calcada-advogados.com>
An: "Magdalena Jobst" <jobst. .de
CC: "Mi Wei" <wei.m@gmail.com>
Betreff: Aw: AW: AW: AW: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Good morning,

I want to suggest next Monday, 29th of March, 11:30, to meet in my office in Rua Braamcamp 6 to sign the contract.
You will receive the keys and a copy of the contract there.

Best regards,
Verénica Monteiro

.
Law Firm

m. (+351) 211 314 728
e. css@calcada-advogados.com

w. www.calcada-advogados.com
a. Rua Braamcamp, 6 - R/C, Esquerdo

1250-050 Lisboa - Portugal

Gesendet: Donnerstag, 25. Marz 2024 um 08:11 Uhr

Von: "Mi Wei" <wei.m@gmail.com>

An: "Magdalena Jobst" <jobst.magdalena@web.de>

CC: "Verénica Monteiro" <css@calcada-advogados.com>

Betreff: AW: AW: Aw: AW: AW: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Dear Magdalena Jobst, Mrs. Verénica Monteiro,

1 think, the contract for the papers might be okay, as it is.
If there is nothing more added I will sign it and return to you.

Regards,
Mi Wei

Gesendet: Mittwoch, 24. Marz 2024 um 18:07 Uhr

Von: "Magdalena Jobst" <jobst.magdalena@web.de>

An: "Verdnica Monteiro" <css@calcada-advogados.com>

CC: "Mi Wei" <wei.m@gmail.com>

Betreff: Aw: AW: AW: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Good late afternoon Mrs. Wei, Mrs. Monteiro,

1 have read the contract and I am fine with it.
What might be the next step?

Best regards;
Leni
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Mittwoch, 24. Marz 2024 um 11:54 Uhr
"Magdalena Jobst" <jobst.magdalena@web.de>
'Verénica Monteiro" <css@calcada-advogados.com>
CC: "Mi Wei" <wei.m@gmail.com>
Betreff: AW: Aw: AW: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Thank you Mrs. Monteiro,

I will read it and come back to you.

My NIF and my city code you can already find in my CV, which I provided to Mrs. Wei, but I put it once more in the
attachments.

If we should reach an agreement, I am considering a second contract, which is declaring our art-exchange.

I put you an exposé of it also in the attachments.

Best regards;
Leni

Gesendet: Mittwoch, 24. M&rz 2024 um 10:01 Uhr

Von: "Verdnica Monteiro" <css@calcada-advogados.com>

An: "Magdalena Jobst" <jobst.magdalena@web.de>

CC: "Mi Wei" <wei.m@gmail.com>

Betreff: AW: Aw: AW: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Dear Magdalena Jobst,

I hope this email finds you well.

Attached you will find a contract for Rua dos Bacaloheiros 24a with a minimum duration of one, a maximum
duration of three years with a montly rent of 800 euros, not including water and electricity. The rental
arragement starts first of April.

I ask you to read the contract carefully,
further I ask you to send me your tax number (NIF) and your current address where you are registered in
Lisbon (City-Code).

If you have any questions do not hesitate to contact me.

Regards,
Verénica Monteiro

Law Firm

m. (+351) 211 314 728
e. css@calcada-advogados.com

Gesendet: Dienstag, 23. Marz 2024 um 07:52 Uhr

Von: "Mi Wei" <wei.m@gmail.com>

An: "Verdnica Monteiro" <css@calcada-advogados.com>

CC: "Magdalena Jobst" <jobst.magdalena@web.de>

Betreff: AW: Aw: AW: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Good morning Mrs. Verénica Monteiro,
according to the previous conversation I ask you to update the rental contract and send it to the client.

Regards,
Mi Wei

Gesendet: Montag, 22. Mérz 2024 um 09:49 Uhr

Von: "Magdalena Jobst" <jobst.magdalena@web.de>

An: "Mi Wei" <wei.m@gmail.com>

CC: "Verbnica Monteiro" <css@calcada-advogados.com>

Betreff: AW: Aw: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Dear Mrs. Wei,
how great!!!

I am honored, that this is an agreement between us, especially, because I am aware of the
inconvenience in this matter.

With this email I want to transmit that I am grateful for your message and that I am looking forward
to send you artpieces every month for the next three years, to say short: I am agreeing with your
back-offer!

I will put myself in contact with Mrs. Monteiro and let Mrs. Bento also know, refering to this email.
Have a great start in the next week!
Leni

Gesendet: Montag, 22. Mérz 2024 um 09:43 Uhr

Von: "Mi Wei" <wei.m@gmail.com>

Al Magdalena Jobst" <jobst.magdalena@web.de>

CC: "Verdnica Monteiro" <css@calcada-advogados.com>

Betreff: Aw: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Good morning Magdalena Jobst,

I hope this cmail finds you well.

Carefullly I was reading your description of the work and I want to express a compliment.

Related to your proposal I have had a conversation with my husband and we agreed on lowering the rent from 1050 to 800,
in exchange to 250 fragments of your scupture every month

If this is matching your expectations, the renting contract could start at the first of April.

T have added to the conversation Mrs. Verénica Monteiro, the advocat which is responsible for our rentals in Lisbon,
suggesting that the further details get discussed with her.

Kindest regards,
Mi Wei

Gesendet: Freitag, 19. Méarz 2024 um 07:29 Uhr

Von: jobst.magdalena@web.de

An: "Mi Wei" <wei.m@gmail.com>

Betreff: Offer, Appartment in Rua dos Bacaloheiros 24a, Lisboa

Dear Mrs. Wei,

I was visiting your appartment and I have been falling in love with it.

Unfortunately in no universe I could afford the rent, while I feel the appartment the exact
right next step to achieve for me.

What follows, is probably inappropriate, and if so, I want to apologize and ask you to forget
about it, but I was speaking to the woman which showed me the appartment and now I am
writing you because I want to tell you about my artpiece and a maybe unconventional
agreement.

In the attachment, therefore, you will find a statement and a description of the offer,
hoping deeply, that you consider my idea --

Best regards,
Leni

Fig. 30. Conversation between me, the advocat and the landlady via mail between 19.03.24 and 26.03.24



g)The deformed last state before it got deinstalled

In its current form, Linguistic Object has transformed over time, shifting from its ori-
ginal precise installation to a deformed and unstable structure. The paper, once meticulously
wedged into the doorframe without any adhesive, has loosened, some sheets potentially
stolen or displaced. The once sharp and deliberate form now reveals the effects of time and

interaction, as the object loses its initial shape and integrity.

Fig. 31. Magdalena Jobst, Linguistic Object, on the 10.10.24, the day of deinstallation

This evolving state reflects the inherent fragility of the material and the transient
nature of the artwork itself. What began as a structured, architectural piece has given way to
entropy, a slow unraveling that mirrors the decay of language and meaning over time.

The transformation of the paper is both physical and symbolic, showing how something
precise and stable can be undone, altered by external forces and human interaction. This
deformation underscores the ephemerality of the piece, marking the passage of time as an
active force in reshaping its existence. Just as language can shift in meaning, the Linguistic
Object evolves in response to its environment, becoming a dynamic, living sculpture that
resists remaining static. Disintegration of process is a crucial element of the work, inviting
reflection on the impermanence of form, the fragility of materials, and the inevitable loss of

control over an artwork once it enters the world.
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h) The final form, part II (next to the archive)

In its present manifestation, Linguistic Performance materializes as an accumulation
of one-euro coins, which visually records the total proceeds from the performance piece.
These coins, meticulously stacked and arranged, shift from mere currency to a sculptural tes-
tament to the transaction’s transformative nature, capturing each exchange in tangible form.
In their arrangement, the coins assume a role far beyond economic symbol, instead serving
as a concrete expression of the artwork‘s evolution from conceptual gesture — exchanging
paper for one euro — into an object that is both artistic and monetary.

This physical stack bridges the realms of abstraction and materiality, language and value,
transforming the ordinary act of selling into an enduring artistic gesture. The juxtaposition
between the flatness of the Xerox paper and the solidity of the coins further amplifies the
work’s thematic complexity. Each slip of paper, thin and ephemeral, is a fragment of a larger
concept; yet, through repetitive exchange, it accrues weight in the form of these solid, me-
tallic coins. Where the paper is light, pliant, and transient, the coins are dense, durable, and
enduring, representing a cumulative mass that contrasts with the fragility of the original
medium. The paper, marked by its fleeting nature, is elevated to something far more sub-
stantial, with each coin reflecting the transformation of the immaterial—words, ideas, and
value—into the concrete.

Through this layering of exchanges, the act of selling paper for one euro accumulates into
a larger meditation on the value of art and the nature of transactional relationships. What
might seem simple—a one-euro exchange—over time generates a powerful statement on
accumulation and meaning in art. Each sale adds another layer to the performance, creating
an evolving archive of both material and linguistic artifacts. The growing pile of coins em-
bodies the slow, deliberate unfolding of this work, the coins acting as both the visual and
material culmination of the performance. In its stillness, this physical archive captures the
process of exchange in a minimalist yet profoundly resonant form, each coin carrying with
it the history of the exchange.

As with each prior stage of the performance, the current physical manifestation reflects a
deep interdependence between the act of exchange and the layers of meaning inscribed wit-
hin it. The act of documentation reinforces this relationship between the physical gesture of
selling and the intangible significance embedded in each transaction. This stillness, remini-
scent of the ,,linguistic object,* grounds the performance‘s ephemeral qualities in a concrete,
enduring form, immortalizing an otherwise transient interaction. In this static display, the

coins retain the energy of each transaction, standing as evidence of a performance that is at
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once finite and eternal — an “endless* accrual of meaning, captured in a single, enduring

sculptural gesture. In the overall sum I gained, including rent and coin, a profit of 3.102 euro

(excluding expenses).
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Fig. 32. Magdalena Jobst, Linguistic Performance in Euros, photography, on the 29.10.24
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