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PREFACE 

Inspired by the announcement of a European Year of Cultural 
Heritage, the European Students’ Association for Cultural Heritage 
(ESACH) was established in 2017 by students at the University of 
Passau. Today, ESACH has become the first still-growing interdis-
ciplinary and cross-generational network in the field. ESACH cur-
rently brings together young researchers in the field of culture and 
heritage from all kinds of academic disciplines and is made up of 
members from various European universities and research centres, 
such as the UNESCO Chair on Cultural Property Law at the 
University of Opole (Poland) thanks to Dr. Alicja Jagielska-Burduk. 

ESACH’s main goal is to highlight the perspective of the younger 
generations with regard to cultural issues of European and national 
importance. Where various cultural institutions already show interest 
in collaborating with younger generations, we aim to establish a 
mutual exchange and active involvement as future decision 
makers.  

Within the network, the main questions are: How do we engage 
with the past elements of our culture(s)? How and why do we 
protect culture as a genuine element of a contemporary cultural 
system? What do younger generations state as heritage and what 
ways do they see to safeguard and experience it?  ESACH stands 
up for a participatory way of involvement and is eager to take part 
in the cultural discourse at European and national levels. 

Until now ESACH members have been given the opportunity to 
contribute their ideas in several European events organized by the 
respective stakeholders. In June 2018, the ESACH Message as 
part of the “Student Summit” was presented during the high-level 
policy debate on the occasion of the Berlin European Cultural 
Heritage Summit. Present, amongst others, were Monika Grütters, 
Minister of State and Federal Government Commissioner for 
Culture and the Media (Germany) and Tibor Navracsics, European 
Commissioner for Education, Culture, Youth and Sport (Hungary). 
In November 2018, ESACH has been actively involved in the annual 
meetings of the German Cultural Heritage Committee and the 
Swedish National Heritage Board in Strasbourg and Stockholm. 
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This book brings together fifteen articles by twenty-two authors 
from Portugal, Germany, Spain, Greece, Brazil, USA, Romania 
and Turkey. This sharing of knowledge, culture and heritage 
studies through various disciplines shows the richness – and new 
perspectives – generated by the common passion for cultural 
heritage. 

The new perspectives and the sharing feeling are also present in 
both images on the cover. The "view of Lisbon" (Portugal) was 
drawn in the sixteenth century; it shows a disappeared Lisbon 
through the eyes and the colours of a German engraver. In the 
“Azulejo (tile) wainscot” we have the perfect example of foreign 
influences in the artistic creation of a Portuguese painter. These 
reinterpreted decorative patterns were affirmed over centuries as a 
feature of Portuguese identity. 

In the words of the “Berlin Call to Action”, we fervently hope that 
“The 2018 European Year of Cultural Heritage marks a turning 
point for Europe’s ever-growing movement for cultural heritage. 
We must build on this momentum to recognize and unfold the 
positive and cohesive power of our shared cultural heritage and 
values to connect Europe’s citizens and communities and to give a 
deeper meaning to the entire European project. The time for action 
is now.” 

Lisbon and Berlin, October 2018 
Alexandra de Carvalho Antunes 
Marius Müller 
Scientific Editors 
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Message from the Coordinator of the Working Group 
for the EYCH 2018 – DGPC (Portugal) 

Cultural heritage covers a set of increasingly vast material, digital 
and intangible resources. Museums, archives, objects, celebrations, 
cinema, music, art, poetry, cities, landscapes, collections, archi-
tectural and urban heritage, archaeological sites, skills and prac-
tices, libraries, photos and many others, involving many actors, 
public and private sectors, people and communities. Society needs 
to survive, but memories escape us and, therefore, more and more 
objects, more buildings, more land, more traditions are patrimo-
nialized in a gradually expanding process. 

With the establishment of the European Year of Cultural Heritage, 
European institutions intended to contribute to the strengthening of 
common European values, to encourage sharing, raise awareness 
of a shared history, and to strengthen cohesion and a sense of 
attachment to a European space that belongs to all of us, giving 
particular importance to the role of communities and the partic-
ipation of citizens. The cultural heritage of Europe evolved over 
many centuries through the interaction between cultural expres-
sions of different civilizations, resulting in a mosaic of diversity as 
rich as it is complex. Today, the differences tend to blur as a result 
of the increased mobility of people, globalization, and the growth of 
social networks and, above all, the accelerated development of 
information and communication technologies. 

Other factors, such as migration, the processes of hyper-urban-
ization and the accelerated growth of large cities, or the depop-
ulation and desertification of rural areas, have also been 
contributing to the weakening of identities, locations and regional 
aspects that tend to increase the social fragmentation and decon-
struction of identities. Identity and memory are pillars of society 
and of our cultural heritage. At the same time, new mindsets, new 
ways of thinking and new paradigms are the result of permanent 
phenomena of resilience, which tend to rewrite a cultural mosaic 
made of complex interactions and based on new values, demon-
strating the dynamic nature of cultural heritage. 
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The celebration of the European Year of Cultural Heritage 2018 
has become an opportunity for the promotion of heritage and 
culture relying on four inseparable pillars: participation, sustain-
ability, protection and innovation. It is the corollary of successive 
calls for attention to, and of successive warnings by various 
European institutions about, a growing need to bring new pers-
pectives to the role of heritage and culture in societies for the 
future, recognizing and giving a new cultural, social and economic 
dimension to it, and the need to act and to put into practice the 
fruits of many reflections.  

The European Year for Cultural Heritage 2018 gave a boost to many 
initiatives and projects (as is the case with this publication from 
Mazu Press), providing new mechanisms linking many partners, 
creating important spaces of reflection and new relationships be-
tween public and private entities in the field of culture and heritage. 
There is no doubt that the European year will extend into the future. 

Manuel Lacerda, Architect, Coordinator of the Working Group for the 
EYCH 2018 – Direção-Geral do Património Cultural (Portugal)  
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Message from the EYCH 2018 Coordinator for 
Germany 

The European Year of Cultural Heritage was a great experience 
and success! We expressed our main aims for the year in 
Germany in its motto “Sharing Heritage – take part and share”. 
This is meant as a friendly invitation to society at large to join in 
and come together as Europeans and neighbours. 
Our premise: participate! 
Do not make it “a year for experts”. 
Reach as many people as possible. 
Focus on tangible cultural heritage. 
This motto refers not only to Europe and our neighbours, but also 
to the challenges within our own countries regarding social 
cohesion. This motto refers to the heirs of our heritage. 
We started very early inviting the younger generation to take part 
and to contribute their views about cultural heritage and the role of 
heritage for the future of Europe.  
The EYCH raise a number of questions that are not at all easy to 
answer. We have to discuss them from different perspectives! 
What does common cultural identity mean in a society, what deter-
mines it and how does it change? Do we need it? How does it 
relate to other cultural identities?  
How do people develop a feeling that the cultural heritage belongs 
to them and is theirs, and how do I foster this? How can this be 
achieved together with others and thus create a sense of com-
munity? 
Can a European sense of identity be reconciled with the yearning 
for a strong local or regional identity or feeling of belonging? 
Recently, the German word “Heimat”, which roughly translates as 
“homeland”, has experienced a somewhat questionable revival. 
We certainly have to be aware that, while many people on this 
continent have long found it natural to regard Europe as their 
home, many others do not think along these lines and instead 
define “home” in local or regional terms. Are these diverging 
consequences of global development mutually exclusive? What 
kind of bridges are conceivable? 
We need especially more the perspectives of younger generations 
in all relevant discussions about cultural heritage. 
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It was a great moment when young students answered our invita-
tion for active participation in the European Year of Cultural Heritage 
with a strong “Yes we want it!”. ESACH was a self-confident answer. 
I am very grateful for the activities of ESACH. I look forward to 
further reflection and discussions even beyond 2018 to give this 
topic the attention and significance it deserves. 

Uwe Koch (Dr.), EYCH 2018 Coordinator for Germany, Director of the 
German Cultural Heritage Committee (DNK) at the Federal 
Government Commissioner for Culture and the Media 
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Abstract 

The azulejos (tiles) are one of the most recognizable charac-
teristics of Portugal. The entire or partial coverage of indoor/ 
outdoor spaces and facades of buildings has been a constant 
decorative and effective resource for at least five centuries. In the 
Art Nouveau period the tile achieved a fine level. The quality of the 
ceramic, transfer printing and hand painted tile compositions 
flooded the Portuguese market, still visible throughout the country 
in many buildings. Its character is unique among the other 
European manufacturers and artists. The painter José António 
Jorge Pinto`s independent work, is one of the most renowned of 
the period. He worked and made specific tiles for some of the most 
well know Portuguese architects. The ability he had to paint and 
integrate his work in the architecture is extremely well coordinated, 
contributing to a global view of the building. His work occupies a 
unique place in the Portuguese culture. 

Keywords: Art Nouveau; Azulejo; Jugendstil; Lisbon; Portugal  

1. Introduction, the Art Nouveau 
On 26th of December 1895 opened in Paris the Maison de l'Art 
Nouveau, at 22 rue de Provence, by German art dealer Samuel 
Siegfried Bing (1838-1905). This gallery was designed by French 
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architect Louis Bernard Bonnier (1856-1946) and was specialized 
in Japanese, Asian and modern articles. There the avant-garde 
artists exhibited their works and soon these and the gallery name 
defined a new artistic movement: the Art Nouveau (Weisberg, 
Becker, Possémé, 2004). 

This artistic leaning was against the academic art of the nineteenth 
century and took inspiration from natural forms and structures, 
particularly the curved lines of plants and flowers. It inspired 
architecture, decorative arts, daily use objects and graphic design. 
Soon this tendency spread to various European countries such as 
Belgian, Italy, Spain and United Kingdom, among others. In Germany 
it was called Jugendstil and in Austria Secession, in both nat-
uralistic forms were also explored and geometric figures 
(Sembach, 1996). 

1.1. The use of tile and sgraffito in architecture in France, 
Austria, Germany and Belgium 

In late nineteenth century French architects used ceramic tiles to 
enhance the architectural features of buildings and were employed 
in bands, doors and windows. This solution has inumerous advan-
tages such as: the colours are permanent and never fad; it can be 
easily applied and lasts longer; the motifs can be transferprinted or 
handpainted and it can be ordered especially for one purpose. This 
decorative solution was explored by French architect Hector 
Guimard (1867-1942) in Camille Roszé house (1891) and Louis 
Jassedé house (1893). Both are in Paris, in the Art Nouveau taste 
and have ceramic tiles designed by the architect and made at 
ceramic manufactory Émile Müller. Some of the ceramic bands are 
framed by architectural elements, such as bricks and stoneworks. 
Other French ceramic manufactories such as Gilardoni fils & Cie 
and Hautin & Boulenger & Co. were decisive in disseminating, in 
their catalogues, the Art Nouveau (Fevereiro, 2017: 229). The use 
of ceramic on architecture also influenced Austrian architect Otto 
Koloman Wagner (1841-1918) when Majolikahaus was built 
between 1898 and 1899 in Vienna (Sembach, 1996: 209). Also 
another Austrian architect Joseph Maria Olbrich (1867-1908) 
innovated and used tiles in bands in the facades of his house in 
the German town of Darmstadt, bounding and enhancing them 
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(Sembach, 1996: 146-147). However the use of ceramic was more 
significant in Brussels, namely in the work of architects Ernest 
Delune (1859-1945) and Gustave Strauven (1878-1919), among 
others. Nevertheless the decorative technic sgraffito was largely 
employed in the vast majority of the Art Nouveau Belgian buildings. 
The tiles and sgraffito were integrated or framed into architectural 
elements in bands, panels and other applications, thus conveying 
colour and symbolism (Borsi, Wieser, 1996) (Fevereiro, 2017: 228-
230). 

1.2. Art Nouveau in Lisbon, Portugal 

The first Art Nouveau records made in Lisbon are of graphic 
design by illustrator Celso Hermínio de Freitas Carneiro (1871-
1904) in 1896 for the satyrical magazine O Berro (The Shout). 
Other illustrators also developed Art Nouveau in their works, 
notably the ones made by Joaquim Guilherme Santos Silva (1871-
1948), known for his pseudonym Alonso (Fig. 1), Cândido and 
MCespis (Fevereiro, 2017: 233). 

 
Fig. 1 The Portuguese Royal Family photographs in an Art Nouveau 

frame made by Alonso in Album Açoriano (Azorean Album). From left 
to right the Dowager Queen D. Maria Pia of Savoy, the Crown Prince 

D. Luís Filipe, Infante D. Manuel and Infante D. Afonso (Oliveira & 
Baptista, 1903: 14). 

 

In architecture the French influence on the use of tiles framed by 
bricks and stoneworks is evident in the work of Portuguese archi-
tect Miguel Ventura Terra (1866-1919), soon after he returned from 
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Paris to Portugal around 1895. Among his projects Art Nouveau 
Portuguese industrial and artistic azulejos (tiles, we chosed the 
specific Portuguese word in the rest of this text) were employed, 
respectively in the apartment buildings for private clients and on 
the architect`s own house/apartment building. These last ones 
were especially painted and fired in Fábrica das Devesas (Devesas 
Factory) and depict women half naked, waves and seagulls framed 
on the top of the building by the architectural features (Fevereiro, 
2017: 233-234). In fact this approach was also adopted by several 
other architects and drawers, such as: 

– architect José Alexandre Soares (1873-?) designed Art Nouveau 
azulejos and they were fired in Fábrica das Devesas to be applied 
in Domingos de Sousa Andrade house in Lisbon. The house was 
also decorated with exterior Art Nouveau frescoes by painter 
Domingos Maria da Costa (1867-1954) (Fevereiro, 2017: 250-252); 

– architect Álvaro Augusto Machado (1874-1944) developed 
volumetry according to the interior spaces, employed and designed 
Art Nouveau architectural elements and furniture. In most of his 
projects azulejos by painter José António Jorge Pinto were 
especially applied, as we are going to explain later in this article; 

– architect Manuel Joaquim Norte Júnior (1878-1962) also 
explored the form according to the interior spaces and relationship 
with the building surroundings. Most of his buildings in Lisbon were 
decorated with Art Nouveau frescoes by painter Gabriel Mateus 
Constante (1876-1950) (Fevereiro, 2017: 247-248); 

– architect Raul Lino da Silva (1879-1974) after studying in 
England and Germany returned to Portugal and wisely combined 
foreign architectural features to his own culture. He also designed 
Art Nouveau azulejos, embroideries, crockery and furniture for his 
projects. He was one of the keenest and encouraging theorists of 
the casa à portugueza (Portuguese house) movement which 
appeared in late nineteenth century and spread threw the twentieth 
century. One of his aims was to develop and and emphasize the 
values of Portuguese traditional architecture with a modern 
approach; 
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– Italian architect Nicola Bigaglia (1841-1908) residing in Lisbon at 
the beggining of the twentieth century, in his house Art Nouveau 
frescoes were made by unknown artist; 

– Spanish drawer José Rodriguez Prieto (?-?) employed Art Nouveau 
frescoes and painted glass in some of his projects (Fevereiro, 
2017: 235-237). 

All these architectural draftsmen were evidently inspired by French, 
British, German and Belgian contemporary architecture, but wisely 
blended them with their own culture (curiously in 1908 a French 
architect travelled to Portugal, and other european countries, to 
study its architectural particularities in order to publish a book 
(Collares, 1908: 30)). Also they closely colaborated with the 
frescoe and azulejo painters, which led to the flourishment in this 
period of various artistic azulejo studios. The main painters of 
azulejos were José António Jorge Pinto, Joaquim Luís Cardoso 
(1868-1867), Júlio Adolfo César da Silva (1872-1962), António 
Luís de Jesus (1844-?), Jorge Rey Colaço (1868-1942), Alfredo 
António Pinto (1874-?) and Benvindo António Ceia (1870-1941) 
(Queirós, 1907: 245) (Fevereiro, 2017: 238-246). In fact all these 
painters revived and inovated the art of azulejos at the beggining 
of the twentieth century, which has been a constant decorative and 
efficient solution in Portugal for at least five centuries. Covering 
indoor/outdoor spaces and facades of buildings, whether total or 
partial, with azulejos have become by far the most recognisable 
feature of the Portuguese applied arts. Its character is unique 
when compared to other European manufacturers and artists 
(Fevereiro, 2017: 230-232). 

Of all those Art Nouveau azulejo painters José António Jorge Pinto 
has a more extensive work, where he masterfullly combined Port-
uguese, francophone and German influences in a more coherent 
way. 

2. José António Jorge Pinto 

2.1. Biography 

José António Jorge Pinto was born in Lisbon, on the 20th of 
September 1875, Lapa parish, Lisbon. The son of Pedro José 
Pinto, a carpenter, and Maria Bernardina de Miranda. One of his 
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paternal uncles was Manuel Henrique Pinto (1852-1912), a famous
painter and friend of the great painter José Vital Branco Malhoa 
(1855-1933), both explored realism, or naturalism, on their works.

In 1890 he attended the Decorative Painting course at the 
Academia Real das Bellas-Artes de Lisboa (Royal Academy of 
Fine Arts of Lisbon). During his course he was awarded in 1895 
with the Prémios Anunciação (Anunciação Prizes), established in 
1884 in memory of painter Tomás José da Anunciação (1821
1879) (Academia Nacional de Belas Artes, 1960). 

He started as an oil painter and in 1898 he won a prize for a 
painting by Grémio Artístico (Artistic Recreational Association). At 
the same time around the year 1896 or 1897 he began working on 
the difficult art of painting on ceramic, after a visit to 
manufactory in Lisbon. There he developed his first works on 
azulejos and decorative objects (Fig. 2). 

 
Fig. 2 José António Jorge Pinto at his home, 1900 to 1910, 
photographer. (Photograph digitalized for us by architect Luís Borges 

da Gama, great-grandson of painter Manuel Henrique Pinto.
 

One of his first exhibitions was in 1904, held by the 
Nacional de Belas Artes (Fine Arts National Society), where he 
displayed several hand painted azulejos, a vase and two 
panels. The success was immediate and he captivated Lisbon cul
tural elite. The following two years he participated in the exhibitions 
promoted by the same organisation, increasing the numbers of 
pieces and achieving a great success. In 1906 he left 
and joined Campolide manufactory also in Lisbon. In the same 
year he started painting and firing azulejos in his own house, near 
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the Real Paço d`Ajuda (Royal Palace of Ajuda). In the Concurso 
de 1908 (1908 Contest) promoted by newspaper O Século (The 
Century) he offered an azulejo panel to be raffled. Along with him 
various renowned painters also gave paintings and azulejo panels. 
Gradually he began to be recognized as one of the best painters of 
Art Nouveau azulejos. He also made throughout his career oil 
paintings, watercolours, drawings and interior decorative paintings. 

José António Jorge Pinto died on the 9th of September 1945 in 
Lisbon (Queirós, 2002: 376) (Fevereiro, 2011: 53-73) (Fevereiro, 
2012: 241-292). 

In this article we specifically chosed part of his vast azulejo work, 
in which he masterfully innovated several stylistic tendencies. 

2.2. Work influenced by francophone Art Nouveau 

One of his first known vast works is the partial covering of the 
Winter Garden in 1904 of Sanatório de Sant`Anna (Sant`Anna 
Sanatorium) in Parede. The building was designed by architect 
Rozendo Garcia de Araújo Carvalheira (1861-1917) and built 
overlooking the ocean, in Parede parish of Cascais, for children 
with tuberculosis, women who had cancer and men with cardiac 
diseases for free treatment. José António Jorge Pinto painted the 
colourful azulejos according to the patterned motifs made by him, 
by painter Ricardo Ruivo Júnior (1877-1910) and by illustrator 
Miguel da Torre do Vale Queriol (1873-?). The Winter Garden is a 
three rooms suite facing the ocean and with interior doors and 
windows. The wainscot, the corners and a band below the ceiling 
is made of azulejos. In these motifs of flowers and medicinal plants 
were painted and they were used in the pharmacy for the patient`s 
treatments. They were designed in a dreamy and realistic way, but 
some parts are stylized in Art Nouveau. The panels on each side 
of the interior doors have cannabis sativa, against a stunning 
yellow and purple dreamy background. The band above the doors 
and windows has a motif of opium poppy flowers sinuously 
intricated. These azulejos are unique in Portugal, due to its 
extreme stylistic quality and the way they were excellently 
integrated in the architecture (Fevereiro, 2011: 523-535). 

The French influence continued in his work, namelly the graphic 
design and lettering, for example the large panel on the pediment 
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of Auto-Palace garage in Alexandro Herculano Street Lisbon. The 
builiding was built by construction company Vieillard & Touzet
French brothers in law Fernand Touzet and Charles Vieillard 
residing in Lisbon. It was especially constructed for cars with 
iron structure and designed in a Belle Époque taste. The main 
facade windows were decorated with stained glass windows by 
glazier Cláudio Augusto de Azambuja Martins (1879
(Fevereiro, 2017: 249-250), but only two have survived.

Fig. 3 Auto-Palace main façade and pediment. (ACF 
 

The pediment has a large and unusual colourful advertising 
panel. The name of the firm is surrounded by an Art Nouveau frame
(Fig. 3), thus integrating and evincing the building (F
67). 

In Avenida Almirante Reis, Lisbon, a comercial and residential 
building was built for Doctor Guilherme Augusto Coelho, designed 
by architect Arnaldo Redondo Adães Bermudes (1863
finished in 1908. The architectonical Art Nouveau and fin de siècle 
features are embellished with Art Nouveau azulejo
bright warm and constrasting colours were masterfully used to 
depict birds, flowers and cupids with their arrows. The love and the 
tenderness of this set is unique, curiously the same use of colours 
and representations were employed by French manufactory 
Hautin-Boulenger & Co (Borsi, Wieser, 1996: 349-351). Around the 
time of this work he was considered a fervent supporter in reviving 
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this type of ceramic art (Fevereiro, 2017: 239). In fact he 
exquisitely assembled the Portuguese traditional use of shades of 
blue in azulejos with modern motifs. The most remarkable work of 
this kind is in Estoril. 

Estoril was a summer retreat in the beggining of the twentieth 
century near Cascais. There several owners had
and large villas in the end of the nineteenth century. The Alto do 
Estoril was no exception and in 1907 psychiatrist José Caetano de 
Sousa Pereira de Lacerda ordered to architect Álvaro Machado the 
project for a house and for a neighbourhood, with houses from 
type 1 to 3. The architect soon after made a project for him com
prising two houses in a terrain near the psychiatrist house. All of 
these buildings, except the houses from the type 1 and 2 of the 
neighbourhood, were finished in 1908 (Fevereiro, Antunes, 2012: 
51-60).  

Fig. 4 Psychiatrist José de Lacerda house in Alto do Estoril, 
photographed in 1910 (Achilles, 1910, Intercalar XI).

 

The house for psychiatrist José de Lacerda (Fig. 4) is one of the 
most impressive architectural Portuguese Art Nouveau buildings. 
Here the architect joined form and function through a complex 
union of plans revealing an extraordinary aesthetic quality. The 
architect adapted the building to the terrain and the asymmetrical 
facades are coordinated with views and cardinal points. The Winter 
Garden was built in white tiles which resembles the 
Nouveau architecture. Some details are from the 
gueza including the use of azulejos, these enhanced the archi
tectural forms and were carefully planned. The patterns are 
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symbolic, depicting birds and other natural representations, unfor
tunately most of them have disappeared (Fevereiro, 2016: 67

The two houses owned by architect Álvaro Machado (Fig. 5) are 
similar and inseparable because of the unusual architectural 
symetrical design, which is close to the Belgian and German Art 
Nouveau. In the construction the architect also used some features 
which are clearly inspired in the casa à portugueza movement. The 
original azulejo coating still exists in one of these 
we can observe how they enhance again the architectural forms.

Fig. 5 Álvaro Augusto Machado two houses in Alto do Estoril, 
photographed in 1910 (Achilles, 1910, Intercalar XIV).

 

The patterned motifs on the panels were made according to its 
scale and the exact place where they were applied. In those the 
painter explored symbolism through the mastery and vigor of the 
paint strokes, where a female figure (influenced by the work of 
Austrian painter Gustav Klimt (Veloso, Almasqué, 2000: 77)) and a 
male one are represented, as well as animals, flowers, geometric 
figures and other abstract design. The entrance of each house has 
a framed patterned motif of roses and voluptuous curly lines in one 
shade of blue (Fig. 6). The representation of the roses is similar to 
the ones made by Scottish architect Charles Rennie Mackintosh 
and by German ceramic manufactories Grohner Wandplattenfabrik
and Villeroy & Boch (the company had a unit in Mettlach for the 
production of tiles). In Brussels there is also these kind of roses in 
a building, dated 1898, in rue des Eburons and in the main facade 
of architect Paul Cauchie (1875-1952) house, built in 1905 (Borsi, 
Wieser, 1996: 222-230). 
 

NEW PERSPECTIVES IN INTERDISCIPLINARY CULTURAL HERITAGE STUDIES 

representations, unfor-
most of them have disappeared (Fevereiro, 2016: 67-68). 

The two houses owned by architect Álvaro Machado (Fig. 5) are 
ual architectural 

symetrical design, which is close to the Belgian and German Art 
Nouveau. In the construction the architect also used some features 

movement. The 
 houses, where 

we can observe how they enhance again the architectural forms. 

 
Álvaro Augusto Machado two houses in Alto do Estoril, 

photographed in 1910 (Achilles, 1910, Intercalar XIV). 

els were made according to its 
scale and the exact place where they were applied. In those the 
painter explored symbolism through the mastery and vigor of the 
paint strokes, where a female figure (influenced by the work of 

loso, Almasqué, 2000: 77)) and a 
male one are represented, as well as animals, flowers, geometric 
figures and other abstract design. The entrance of each house has 
a framed patterned motif of roses and voluptuous curly lines in one 

The representation of the roses is similar to 
the ones made by Scottish architect Charles Rennie Mackintosh 

Grohner Wandplattenfabrik 
(the company had a unit in Mettlach for the 

In Brussels there is also these kind of roses in 
a building, dated 1898, in rue des Eburons and in the main facade 

, built in 1905 (Borsi, 



NEW PERSPECTIVES IN INTERDISCIPLINARY CULTURAL HERITAGE STUDIES

145 

 
Fig. 6 Azulejo pattern in one of the entrances at Álvaro Augusto 

Machado houses at Estoril. (ACF 2010
 

The east facade has one patterned motif between the door and 
window of the first floor. It is composed of sinuous lines, stylized 
plants and circles. The use of various shades of blue convey depth 
and tridimension, making this complex motif one of the best of his 
career (Fig. 7). It serves as the base for the masculine figure that
ascends from it and holds a small flower on his hand (Fig. 8). All 
this work proves the perfect relationship between the a
the painter, as a matter of fact both explored new forms and 
tions throughout their partnership (Fevereiro, 2017: 239
 

Fig. 7 Azulejo pattern in the east facade at one of Álvaro Augusto 
Machado houses in Estoril. (ACF 2010
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Fig. 8 Man holding a flower in the east facade at one of Álvaro 
Augusto Machado houses in Estoril. (ACF 2011)

 

In 1909 the apartment building owned by Doctor Fortunato Jorge 
Guimarães in Avenida Duque de Loulé, Lisbon, was finished. It 
was designed by architect Adolfo António Marques da Silva (1876
1939) using some Beaux Arts features blended with a modern ap
proach. The main facade was embellished with a female scultpture 
by artist José Isidoro de Oliveira de Carvalho Neto (1875
and several azulejo panels by the painter. The ones on the second 
floor windows had a stylized and curly lines frame and 
flowers. These have some resemblance to the flowers painted in 
the facade of Boulangerie Timmermans in Brussels, which was 
designed by architect Paul Hankar and built in 1896 (Borsi, Wieser, 
1996: 54). Also the same similarity of the flowers depicted can be 
observed in the lithography F. Champenois Imprimeur
by Czech painter Alfons Maria Mucha (1860-1939). 
the building had an Art Nouveau patterned motif of flowers, leaves 
and bows. The building was demolished in 1965 and none of the 
artwork has survived (Fevereiro, 2017: 240-241). 

All this work might have been influenced by foreign graphic design 
designers and ceramics. Indeed in Lisbon there were at least three 
tile importers: 
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- Goarmon & C.ª, also producer of encaustic and glazed tiles;

- Casimiro Jose Sabido, sold construction materials and owned 
Campolide ceramic manufactory where the painter worked for 
some years; 

- C. Mahony & Amaral imported directly from the best 
manufactories in Germany tiles and mosaics (Fevereiro, 2017: 
240). 

2.3. Work influenced by Jugendstil 

José António Jorge Pinto was one of the few to explore the 
Jugendstil in his work, for example the azulejo patterns he made 
for Colégio Roussel (Roussel School). The building was designed 
in the Romanesque style by architect Álvaro Machado and built 
between 1904 a 1905 at Avenida da República, Lisbon. The 
painter ingeniously created for the exterior facades six colourful 
patterns and displayed them in the following way: one bounding 
the ground floor; one for the covered balcony; the third for the 
balcony pediment and three different ones for four windowns. All 
these are inspired on medieval Christian iconography but stilized in 
the Jugendstil taste. The balcony pattern is made of overlapping 
squares, thus giving a movement and three-dimensional sense 
(Fig. 9). 

 
Fig. 9 The azulejo pattern on the balcony at Colégio Roussel

(ACF 2010) 
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In the school’s old refectory there is, until now, one of the most 
stricking and original interior colourful wainscot. The curly lines 
envolve fruits, such as grapes and cherries, and are inspired in the 
francophone Art Nouveau (Fig. 10) (Fevereiro, 2016: 64-65). 

In the following year he made the exterior pediment and bands for 
Viscondessa de Valmor house, designed by architect Miguel 
Ventura Terra and also at Avenida da República. The pattern is 
made out of intertwined zigzags and geometric figures, where sun-
flowers and abstract flowers sinously sprout (Fevereiro, 2011: 555-
557). 

 
Fig. 10 Azulejo panel at Colégio Roussel refectory. (ACF 2010) 

 

Also in the same year he painted a panel and the bands for 
Armazéns Casa do Povo d`Alcântara (Alcântara People`s 
Department Store) in Lisbon, the building was erected by builders 
Vieillard & Touzet and the iron structure by Cardoso Dargent & C.ª. 
The panel in the main facade has a female face surrounded by Art 
Nouveau abstract flowers and geometric figures. This way of 
framing female faces is very similar to the ones made in Brussels, 
but in sgraffito, and by the Belgian ceramic manufactory Maison 
Helman in the Renaissance style. On the same height of this panel 
there are bands with an intricate and juxtaposed patterned motif 
made only of geometric figures. These emphasize an impression 
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of movement and the use of contrasting colours makes them very 
appealing (Fig. 11) (Fevereiro, 2017: 241). 

Fig. 11 Azulejo patterned panel at Armazéns Casa do Pov
d`Alcântara. (ACF 2011) 

 

The painter later in 1909 used the same intricate conjugation of 
figures in the main pasta building of the industrial factory 
litana (The Neapolitan), also in Alcântara, and made by the same 
previous builders. The rectangular panels were placed on each of 
the large windows, thus bounding again the facades. Here the use 
of constrasting colours and expressive paint brushes gives a 
perception of dynamism and depth. The colours used allude to the 
ones on the Italian flag (Fig. 12) (Fevereiro, 2016: 69

Fig. 12 Azulejo patterned panel at A Napolitana. (ACF 2011)
 

3. Final considerations 
José António Jorge Pinto´s work is unique and emblematic of the 
Art Nouveau period in Portugal. 

The fine quality of the painting, the ability in using contrasting colours,
and different shades of the same colour, a bright or frosted effect 
was extremely well developed in the difficult art of making 
This ability was used to produce patterned motifs, human figures, 
flowers, plants, geometric figures, symbolic iconography and other 
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representations. Indeed in these he wisely combined his own cul-
ture with influences of Belgian, French, German and Austrian Art 
Nouveau. 

The painter`s ability to create and integrate specific tile panels in a 
building is a rare achievement. In these he combined the scale of 
the patterned motifs, the lettering, the graphic design, the sym-
bolism and compositions according to the street spectator`s, thus 
enhancing and evincing the architecture as a whole. This accom-
plishment between the painter and the different architectural drafts-
men he worked with was fundamental for the creation of distinctive 
works of art.  

José António Jorge Pinto´s work reflects its unequal aesthetic 
properties and timeless quality. 
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